. . .I have been near death many times in my life, but
not even in my worst experiences in France did I
experience the feeling of helpless horror that gripped
me when I was trapped on the bridge this morning. . .
. . .With real tragedy, disaster and blasted dreams all
around me, I believe that right at this minute what appalls
me most is that within a few hours I must tell my daughter
that her dog is dead, when I might have saved him. . .

Flyleaf:
Leonard Coatsworth, eyewitness to the Tacoma Narrows Bridge collapse.
The Tacoma News Tribune, November 8, 1940.
Image:
“The Tacoma Narrows Bridge collapses in a windstorm”
<http://www.wired.com/science/discoveries/news/2007/11/dayintech_1107>
Photo: Bettman / Corbis

P-QUE U E

P-Q
U E UE

BUFFALO, NEW YORK

2010

acknowledgements

Publication of P-QUEUE Vol. 7 is possible through the support
of the Poetics Program and the English Department at SUNY
%XɱDOR 2XU WKDQNV IRU WKH JHQHURXV ¿QDQFLDO VXSSRUW RI
Myung Mi Kim #Director, Poetics Program 2008-2011$, Steve
0F&DɱHU\ Ī'DYLG *UD\ &KDLU RI 3RHWU\ DQG /HWWHUVī 'DYLG
6FKPLG Ī,QWHULP 'HSDUWPHQW &KDLUī DQG 'HQQLV 7HGORFN
#James H. McNulty Chair of English$. Also funded in part by
WKH *UDGXDWH 6WXGHQW $VVRFLDWLRQ Ī*6$ī DW 681< %XɱDOR
Ī7KHYLHZVH[SUHVVHGKHUHLQGRQRWQHFHVVDULO\UHÀHFWWKRVHRI
WKH(QJOLVK'HSDUWPHQWRUWKH*6$ī
6SHFLDOWKDQNVWR-RH\<HDURXVĥ$OJR]LQ-RVp$OYHUJXH0LFKDHO
&URVV 6WHSKDQLH )DUUDU =DFN )LQFK /LVD )RUUHVW 'DYLG
+DGEDZQLN5LFK2ZHQV'LY\D9LFWRUDQGDOORXUPDQ\IULHQGV
here and there, without whom P-QUEUE would not be possible.
$QGLQPHPRU\RIP\IDWKHU5RGQH\:HVOH\5LSSHRQ
March 2, 1948 % July 18, 2010
P-QUEUE, VOL. 7
© 2010. All rights revert to authors on publication.
Library of Congress ISSN 1550-591x
3ULQWHGLQ%XɱDOR1HZ<RUN. Suggested retail: $10

CONTENTS
VOL. 7
P

O

L
E
M
I
s o t h e m e a n i n g e s c a p e s. . .

C

Editor’s Note . . . . . . . . . . . . . . . . . . . . . . . . . . 1
UPON

RICH OWENS / 12 Ballads . . . . . . . . . . . . 9

2EMHFW1RWHVRQ%DOODG3UDFWLFH
CRAIG DWORKIN / from
The Perverse Library . . . . . . . . . . . . . . 29
JULIA BLOCH / Lyric Descent: A Soft Polemic . . . . . 33
5 Poems . . . . . . . . . . . . . . . . . 41
from Letters to Kelly Clarkson . . . . . . . . . 47
AT

JANET NEIGH / from
The Wiring of Bella O . . . . . . . . . . . . . 55
JIMBO BLACHLY AND LYTLE SHAW /
Interview on Interviews . . . . . . . . . . . . 71
DURIEL E. HARRIS, DAWN LUNDY MARTIN,
RONALDO V. WILSON /
%ODFN7RRN&ROOHFWLYH$FFUHWLRQ
STEVE ZULTANSKI / Polemic for P-Queue . . . . . . . . . 89

INTO

BHANU KAPIL / SFKL]RSKUHQH      . . . . . . . . . . . . 99
ROBERT FITTERMAN /

Failure: A Postconceptual Poem . . . . . . . . . 103
PATRICK F. DURGIN / from
Memoirs of My Mentorship: Experimental Poet, & What’s
More a Minnesotan in Iowa City, an Oxymoron, First Excerpt
"for preempted 5DEELW /LJKW 0RYLH# . . . . . . . 109
ALESSANDRO PORCO / from

The Minutes . . . . . . . . . . . . . . . 113
UNDER

CRAIG SANTOS PEREZ /
Liberation Day . . . . . . . . . . 123

7KH'HFRORQL]LQJ/RLQFORWK
VANESSA PLACE /
Argument: Solicitation of a Prostitute, or Someone

Believed to be a Prostitute, to “Change Management”
Does Not Constitute Pandering by Encouragement
Under Penal Code Section 266i,
Subdivision #a$#2$ . . . . . . . . . . . . . 129
SARAH DOWLING / from
Hinterland B . . .
Is this Polemical? .

. . . . .
. . . .

.
.

.
.

.

.
.

.141
. 147

CONTRIBUTORS . . . . . . . . . . . . . . . . . . . . 149

1
EDITOR’S NOTE

2

n April 16, 1850, 226 French soldiers died in a bridge
collapse brought about when they and 252 of their
FRPUDGHVLQDUPVPDUFKHGLQORFNVWHSDFURVVWKH0DLQH5LYHU
LQ$QJHUV)UDQFH2EVHUYHUVUHSRUWWKDWDWKXQGHUVWRUPZDV
condition though not cause of the bridge’s failure. As the storm’s
JXVWV DW RQFH PDGH RUDO FRPPXQLFDWLRQ GLɷFXOW DQG OHG WR D
gentle swaying in the suspension bridge, the storm dissolved
the language-bond of military order and, paradoxically, thereby
resulted in an inadvertent common stride'and the destructive
KDUPRQLFVRIWKHLUORFNVWHSħDVWKHWURRSVWULHGWRNHHSWKHLU
balance. Ninety years and some months later, on November
7, 1940, Tacoma News Tribune editor Leonard Coatsworth lost
KLVGDXJKWHU¶VEODFNFRFNHUVSDQLHO7XEE\DQGKLVRZQFDUDV
both fell with the main span of the Tacoma Narrows Bridge
into the Puget Sound. Video footage of the now-famous event
VKRZVDPRVWO\FOHDUĥVN\HGPRUQLQJDQGWKHRQO\HYLGHQFHRI
WKHĥPLOHĥSHUĥKRXUZLQGVLVWKHÀDSSLQJRIPHQV¶FRDWVDQG
the waving of their hair.
Where the Angers event was
the result of a dynamic load resolving into sudden synchrony #an
HɱHFWWKHUHDIWHUPLWLJDWHGE\HQJLQHHUVWKURXJKWKHDGGLWLRQRI
SK\VLFDO EXON DQG PDWHULDO ULJLGLW\ WR WKH VSDQV RI VXVSHQVLRQ
bridges$, the Tacoma collapse owes to a self-propagating
WZLVWLQJ SKHQRPHQRQ NQRZQ DV DHURHODVWLF ÀXWWHU LQ ZKLFK
WKH EULGJHħHPSW\ħHɱHFWLYHO\ ZUHQFKHV LWVHOI WR GHDWK  $V
WKHLQLWLDOH[WHUQDOHQHUJLHVRIWKHFRQVWDQWZLQGZHUHDPSOL¿HG
by the material elasticity of the bridge-span suspended at right
angle to the wind’s gusts, aerodynamic forces and the natural
frequencies of the Narrows bridge coincided in a relationship
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RI PXWXDO UHLQIRUFHPHQW  )LOP RI WKLV ÀXWWHU LQ WKH 1DUURZV
bridge shows the left and right sides of the bridge heaving in
alternate, increasing cycles, until these waves exceed the tensile
strength of the steel and concrete of the main span, and the
bridge collapses into the water below.
Just as I drove past the towers, the bridge began to sway violently
IURPVLGHWRVLGH%HIRUH,UHDOL]HGLWWKHWLOWEHFDPHVRYLROHQW
WKDW,ORVWFRQWURORIWKHFDU,MDPPHGRQWKHEUDNHVDQGJRW
out, only to be thrown onto my face against the curb. . . Around
PH,FRXOGKHDUFRQFUHWHFUDFNLQJ7KHFDULWVHOIEHJDQWRVOLGH
from side to side of the roadway. . .
  2Q KDQGV DQG NQHHV PRVW RI WKH WLPH , FUDZOHG  \DUGV
or more to the towers. . . My breath was coming in gasps; my
NQHHVZHUHUDZDQGEOHHGLQJP\KDQGVEUXLVHGDQGVZROOHQIURP
JULSSLQJWKHFRQFUHWHFXUE7RZDUGWKHODVW,ULVNHGULVLQJWR
P\IHHWDQGUXQQLQJDIHZ\DUGVDWDWLPH6DIHO\EDFNDWWKHWROO
SOD]D,VDZWKHEULGJHLQLWV¿QDOFROODSVHDQGVDZP\FDUSOXQJH
into the Narrows. . .

&RDWVZRUWKFDOOHGKLVVWDɱDWWKHNews Tribune, and while the
editor’s reporter and photographer rushed to the bridge, local
FDPHUDVDOHVPDQ%DUQH\(OOLRWW¿OPHGWKHEULGJHFROODSVHDQG
WUDɷF DW HLWKHU HQG EDFNHG XS FORWWLQJ LQWR WKH KXQGUHGV
3DUDPRXQWZRXOGHYHQWXDOO\GLVWULEXWHWKH¿OPIRUQHZVUHHOV
DQG 3LRQHHU XVHG WKH IRRWDJH RI WKH VKDNLQJ EULGJH DQG ORQH
automobile to advertise for car stereos in the early 1990s.
•
Of what was it I was thinking. . . ?7KHUH¶VVRPHWKLQJRIDOXFN\
JKRVW LQ WKHVH HYHQWV DV WKH\ UHÀHFW WKHLU GLɱHUHQFH IURP
either end of a long ninety-year century. As in the case of
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Angers, witnesses to the Tacoma Narrows collapse #including
a professor of engineering studying the very phenomena that
ZRXOG WKDW GD\ EULQJ WKH EULGJH GRZQī ZHUH VWUXFN E\ WKH
incidental atmospherics of the event. Where storm drowned
out the cries of drowning men in 1850s France, in Tacoma the
failing bridge itself sang its own orphic demise: as concrete
exploded from the torquing bridge, and suspension cables burst
IUHHZLWKVWDFFDWRUHSRUWWKHUHPDLQLQJFDEOHVVKULHNHGDJDLQVW
their moorings and hummed in the gusting wind'each steel
cord doubly-voicing the maenadic fury of the empty day.
•
Between Angers and Tacoma twenty men crossing a bridge / Into
a village EHFRPH LQ WKH EOLQN RI D VWDQ]D one man / Crossing a
single bridge into a single village, and the militarism of the avantgarde becomes a torsional drama in the mind of the micrometropolitan bourgeois individual on the shoulder of the
heartland.
. . .With real tragedy, disaster and blasted dreams all around me,
I believe that right at this minute what appalls me most is that
within a few hours I must tell my daughter that her dog is dead,
when I might have saved him. . .

After Angers, it becomes something of a commonplace that
PDUFKLQJWURRSVPXVWEUHDNVWULGHZKHQFURVVLQJEULGJHVEXW
LW¶V DQ HɱRUW PLVSODFHG DW EHVW ZKHQ ZH UHFDOO WKDW DW$QJHUV
WKHWURRSVZHUHVKDNHQRXWRIWKHOLNHO\VDIHW\RIWKHLUEUHDNĥ
VWULGHDQGLQWRDORFNVWHSE\WKHLURZQLQGLYLGXDOHɱRUWVWRNHHS
EDODQFHZKLOHMRVWOLQJVKRXOGHUWRVKRXOGHU$QGZKLOHWHOHYLVLRQ
advertising and car stereos are by now out of date, it’s not so
long ago that we can’t remember them as at once propagandists
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of the individual and disseminators of a mediocre synonymy
#and as precursors, certainly, to the nano-atmospherics of
digital attention-blindness and ear-budded isolation$. It seems
consensus renders only one form of relevance'a reactionary,
GHVWUXFWLYHYLEUDWLRQħDQGLQWKLVLWFXWVWKHVDPH¿JXUHDVWKH
aloof individual ensconced in her narrative singularity. What do
ZHVD\ZKHQWKHWHHWHULQJV\QFKURQ\RIDIURQWOLQHQHDUO\¿YHĥ
hundred strong is neither more nor less dramatic, neither more
QRUOHVVHɱHFWLYHWKDQDPRWRULVW¶VQLJKWPDUHDIDWKHU¶VUHJUHW
and a vacationing newspaperman’s dream?
7KH ¿JXUH RI $QJHUV Ħ
Tacoma is of the collective and the individual, especially their
apparent opposition, resolved into a functional identity. It has
something to do with language and autonomy, with military
command and personal anecdote. It has something to do with
commodity, individuality, media. The collapse has become
VRPHWKLQJ GLɱHUHQW VKLIWLQJ ORFDWLRQV DQG GLVWULEXWHG DPRQJ
commodity culture at large. If we consider that the avant-garde
LVWKHSRWHQWLDO¿UVWYLFWLPRILWVRZQXQVSRNHQFRQVHQVXVDQG
WKDWLQVXFKFRQVHQVXVWKHEDWWOHĥUHDG\OLQHFRPHVWRORRNOLNHD
man escaping with his life but losing his car and beach supplies
DQGKLVGDXJKWHU¶VGRJWKHQIRUOHVVRQVLQKRZWROLYHZHVHHN
EURNHQVWULGHDQGSOXUDOVWDJJHU%XWEOLQNHUHGE\FDWDVWURSKH
DWHDFKHDUKRZGRZHVLQJRXUGLɱHUHQFHLQWKHVWRUP"+RZ
PDUNE\IRRWDVVXUHGO\VHSDUDWHWLPHVZLWKLQWKLVFRPPRQVSDQ
when commerce and capital and even the academy'themselves
agents of a military-commercial metabolism'wait poised at
the edge of event?
•
If Angers and Tacoma teach anything to vanguard artists #and
it’s a travesty to even consider that they might$, it is that neither
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exceptional individual experience nor movement solidarity
exceeds that appetite. 7KH ÀUVW ZKLWH ZDOO RI WKH YLOODJH  5LVHV
through fruit-trees. . . In our clamor to be among or name the
REMHFW RI WKDW ÀUVW ZH ZDJHU WKH WLPEUH RI GLɱHUHQFH IRU RXU
moment of arrival. The boots of the men clump / On the boards of the
bridge. . . Does the collapse now so thoroughly permeate the air
VKDUHGE\FROOHFWLYHDQGLQGLYLGXDOWKDWZHIDLOWRUHFRJQL]HLWV
HYHQWDVRQO\DV\PSWRPRILWVHOI "/LNHSRHWU\DIWHU$XVFKZLW]
French bridges and American stereos are crossed and sold, and
continue to be so apace. What barbarism there is exists not
within the single poem, pedestrian, or audio component, but
UDWKHULQWKHDSSHWLWHWKDW¿QGVWKHPLQWHUFKDQJHDEOHLQZKDW
WKH\ RɱHU  &RQIURQWHG E\ WKH HTXDO FRQVHTXHQFH RI XQLWHG
front and individual mind, it is incumbent upon us neither to
resist as a bloc nor to assert the value of the individual, but to
develop practices that perpetuate the mutual unintelligibility of
these structures such that neither reduces to the other. Hence,
polemic. This is old song / That will not declare itself. . .

ħ$5HG
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COMPLAINT FROM THE HOLY LAND

DQJHOLFNHħQDHPDLUVKH
ĪKDWKFOHDQHIRUVDNHQPH
NQRZHQRUFKDQJH
not the falling fruit
IURPKLVORLQVDOLNHQHVV
to turn thee yet again
thro dun forest sacred dew
smiles upon a sacred bed
E\DORFNRIPLQHKHDG
dare not lift mine eyes
revives'upon her feet
ZDONLQJWKHFROGZDOOV
ÀDPHIURPÀDULQJQRVWULOV
sultry'forth into singing
P\EODFNH\HGPDLG
behold'I also deal in fury

DRUNKARDS SPECIAL

fearfull friends haunt this house
to collude'mortgaged land
wandered innocents
EDUJDLQHGZLWKUXɷDQV
#thy friends are all of hye degree
ZURXJKWDEHQH¿FLDOEDQH
sith I made thee my choice
quoth hee'between guns:
,GRQ¶WOLNHDUDLOURDGERVV
incapacity to apprehend
& I of meane estate'full hard
daylight the old groom
innocents in the green
bad them straitwaye follow
running from the stable
pushed open the door'save
LIWKRXEHHWDNHQXQGHUWKHJDWH
trace the strings upward in turn

BANKS

OF

court my love so lily white
who dravest me headway
plunge #double penetration
RYHUħTXDOL¿HGWRDGYDQFH
shatter the highest
#an exchange of currency
extrapolate from stats
the same everyday algebra
one man away from welfare
for we be so vicious withinne
lie snug #a soul demands ware
who seyde women loven best
same trade little esteemed
DQLUNVRPHFDOFXODWLRQ
MRO\QHVVHħSDUFHOJURXQG
merely imaginary iron bar
only say repreve us oure vice
a natural particularity
in lieu of the main event
come with me & go'lest

THE OHIO

CUMBERLAND GAP

OD\GRZQER\VħWDNHDQDS
accommodate custom
bootstrap'family in twain
heave the blame herd
shatter cones in sandstone
ain no raf no mo'done
EURNHORRVH JRQH
#how the pounding went on
anyways she’s a goner
'come along with me boys
foller em #hear the axel turn
'cut tongue & trample
#an interest bore them down
'follow holler to catch
caught'unalloyed pleasure
splayed against stone

UNION BURYING GROUND

do not weep'quotidian
let the mourners come
made endeavor'sheer will
struggle sport upon shore
winding sheet wind
OHDYHQRVLQJOHWUDFNEHKLQG
an assurance of security
out of line among
things that have no words
gnashing dirge'asunder
ĪLQWHJUDWHGSDWWHUQVRIFRQÀLFW
PLVUHDGħQHYHUVSRNHQ
undone for duty done
bones'you alone in the dust
wrapped in linen'cold as clay
FRPHDQ\KRZZLWKDQRɱHU
WDNHGHOLJKWLQWKHGLUW\ZRUN
start'deal out the worst
superior industry standards
sewn into the earth
high frequency hardship'this

CHILDREN

IN

THE WOOD

dying charge departed from play
VRUHVLFNHħGROHIXOħFRQWUROOHG
JLPPHDORRNHJLPPHDIDFH
how deare'brought forth to light
IURPZKHQFHWKH\WDNHWKHLUSODFH
IDOOLQJWRULVHQRPRUHħEXNHG
VFRUQHGħVWULNHWKLQHH\HV
so the pretty speeche they had
now a vow to charge'die in armes
for executioners be made & oversee

OLD CHARIOT ALONG

that cross on Calvary
tossed & driven
city called Heaven
crown cast feet
sinner say'prophesy
commend de bones
ĪZDVDPLJKW\EDFN
,NQRZHGJZLQHULVH
sarpint quoiled round
ponstrous'for show
ZLWKRXWSDXVHRUSUR¿W
'to catch the glint
gunned us stunned us
fo da money'foul
GD\DDPWHQHPHQWVKDFN
their whittles rubbed
pull'shadowes tow
de stone dem roll away

GRANA WAIL (GRÁINNE

NÍ

MHÁILLE)

WKHUHFDPHWRPHħÀHHF\JDUEVRIJROGDQGGXQ
a tower built #gown o covered in gore
stately hull a building high'shadow chair of state
SDUWLQJIULHQGVD¿WUHWUHDWīVKHZRUH
FDOPPDMHVW\ħJUDYHDLUħDGYLVRUVE\KHUVLGH
iron chains clasped round her hands
#a wisdom in war'damsel fair'scarce represt
gilt'none her bearing$ roving bands
EURRFKGLGELQGħORDGYDQFHWRFHUWDLQNLQG
hail brine tears so pale & wan
FRPHWRJUHHWħ\LHOGWRRIDUħURFNEXLOWVHDJLUW
eyrie'cut chord she rung refrain
GHVWUXFWLYHWRWUDGHħFXULRXVJD]HħFDVWWRVHD
her plaintive wail shot through gale
JDYHJDOOH\WRZLQGħKHUWUHVVHVIHOOXQFRQ¿QHG
PLGFORXGVFDPHSRRUROG*UDQXDLOH

E Z E K I E L S AW T H E W H E E L

noisome beast to pass
RXWLQWKHRSHQ¿HOG
nativity is the land
ceremonial benediction
thou hast built thy high
wheel run by faith
VSRNHZDVKXPDQNLQG
wherewith he fed thee
a high place in every street
delivered to cause
a parable unto the house
a great eagle with wings
FURSSHGRɱWKHWRSħWZLJ
clipped to become a vine
WDNHQRIWKHNLQJ¶VVHHG
WKDWWKHNLQJGRPEHEDVH
I shall eat coarser food
go worse'by divers arts
to bring down the high tree
have exalted the low tree

LES CLEFS

DE LA

comen to this place'develich
#unable to stretch in the hold$
VNLHVEHFORXGHGħWULXPSKDQW
our dwellings pulled down
that by resoun the faithful fallyth
master or not'easily startled
FURVVHGħOLNHVSDUVLQDJDOH
retreat from roaring loud fellows
when softly a balmy wind blows
JLYHHDUħWDNHOXFNSRQZDWHU
FODQNXSRQDLUħEXFNOHZLWK
well harty'at home'call away

PRISON

BONNIE SHIP THE DIAMOND

ODFNOXVWHUħODG\IRUZRUN
OD\LQJZKLVNH\GRZQ
canned goods bottled goods
SDFNDJLQJSUHVLGHV
'sailors say
fetch another round
my life my lover my lady
'sea in passing
bear down bear away
loaded to the gunwales
ħVHL]HGXQGHUULVLQJWLGHV
what a good wife you would be

IN MY OWN SHIRE

if they was sad rue we bore
'this honorable gift
VWUXFN\HDUE\\HDUWRUHPDLQ
a team to plough betrays
'power on power
so steeped in truceless light
FRQ¿GHLQOLNHFRQGLWLRQV
ħSURÀLJDWHGLYLVLRQV
wedged within what systems
charge this natural basis
ħIRUWKHLUZRUN
advancing unsettled agendas
pretenders guide us round
'to have our bones
planted by force in their gardens
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OBJECT NOTES

ON

BALLAD PRACTICE

I. THE MAST

T

KHVSHFLHVRIDQH\HZLWKWKHQHFNRIDQRZOħDFLUFXPVSHFW
specimen that carefully considers the conditions of an
RXWFRPH 5HVSHFWXV 7KH DFW RI ORRNLQJ URXQG RU EDFN WR
UHJDUG RU DWWHQG WR ZLWK H\HV 7KH DFW RI ORRNLQJ EDFNZDUGV
with an eye that aspires to behold the whole so that when J.H.
3U\QQHVSHDNVRIUHVSHFWLWLVLQWKHLQWHUHVWRIIUHVKOLJKWħRI
reviewing what the eyes have already seen, a music previously
muted by shadows:
6LQFH,FURVVHGWKHVHDMXVWOLNHDEDOODGZLWKWKHRQHJXDUGHG
KRSHWRJLYH\RXWKLVDVDWRWDOO\VSHFL¿FJHVWXUHDUHVSHFW
ZKLFKUXQVRXWLQWRWLPHOLNHOLJKW

6RKHVD\VWR2OVRQUHGLUHFWLQJKLVJD]HUXQQLQJRXW7KHUHLVQRGHIHUHQFHKHUH2QO\WKH
FDUHRIH\HVIRUWKHSRWHQWLDOLWLHVRIDEXULHGPXVLF/LNH2G\Vseus lashed to the mast'or more appropriately, Marina’s father
moving across an oceanic expanse:



+LVNLQJO\KDQGVKDOLQJURSHV
And, clasping to the mast, endured a sea
7KDWDOPRVWEXUVWWKHGHFN

6KDNHVSHDUH¶VPericles'where

22

OWENS

the ropes that secure sails to masts and ensure good voyage
YLEUDWHOLNHWKHFKRUGVRIDWKURDW$QGWKHSUHVVXUHVEURXJKWWR
EHDURQWKHGHFNDUHQRGLɱHUHQWWKDQWKHDOWLWXGHVDQGGHSWKV
that push the drum of an ear near to the point of rupture. The
PDVWWKDWWKUXVWVXSIURPWKHGHFNLVZKHUHZHDVVHPEOH

II. 7+(),5(
/LNHVRXQGDQGVHQVHEDOODGVFLUFXODWH$QGLWLVWKHFLUFXODWLRQ
RI DLU WKDW FUHDWHV WKH FRQGLWLRQV IRU ¿UH 7RR RIWHQ SDSHU
EHDWVURFNħEXWRQO\VRORQJDVLWVWD\VLQFLUFXODWLRQUHL¿HG
DZD\ IURP WKH PRYHPHQW RI WKH EXUQLQJ ÀDPHV WKDW FDOO RXU
attention to time. And if there is any one collection of ballads
WKDW PRVW ZRUNHG WR UHWDUG WKH SHULVKLQJ LQVWDQW RI ¿UH LW LV
Thomas Percy’s 1765 5HOLTXHVRI$QFLHQW(QJOLVK3RHWU\. Published
in three volumes, the collection is built around a seventeenth
century manuscript and intended, Percy says, “to inquire by
ZKDW JUDGDWLRQV EDUEDULW\ ZDV FLYLOL]HG JURVVQHVV UH¿QHG
and ignorance instructed.” Although Percy’s 5HOLTXHV HQMR\HG
a wide and enthusiastic readership that included Wordsworth
and Coleridge, the “ancient” folio manuscript upon which it
was built remained in the possession of the Percy family and
unavailable to readers for a century until, at Francis James
Child’s behest, F.J. Furnivall and John W. Hales retrieved it
from Percy’s descendants and prepared it for formal publication
in 1868. Brought out in four volumes as Bishop Percy’s Folio
Manuscript, an opening essay contained in the second volume
RɱHUV DQ DFFRXQW RI WKH FLUFXPVWDQFHV VXUURXQGLQJ 3HUF\¶V
acquisition of the manuscript. Here Furnivall and Hales quote
from a note inscribed by Percy in the manuscript itself:
This very curious old MS. In its present mutilated state, but
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unbound and sadly torn, I rescued from destruction, and
begged at the hands of my worthy friend Humphrey Pitt, Esq.
WKHQOLYLQJDW6KLɱQDOLQ6KURSVKLUHDIWHUZDUGVRI3ULRU/HH
QHDU WKDW WRZQ ZKR GLHG YHU\ ODWH DW %DWK YL] LQ 6XPPHU
 , VDZ LW O\LQJ GLUW\ RQ WKH ÀRRU XQGHU D EXUHDX LQ \H
3DUORXUEHLQJXVHGE\PDLGVWROLJKWWKH¿UH

Ignorance is instructed when
unlettered, untutored servants are taught the error of their
ZD\V 2U D FXOWXUH¶V SDVW EHFRPHV WKH LQIDQF\ RI LWV SUHVHQW
when songs are rescued from children accused of mishandling
WKH REMHFWV RI WKHLU ODERU %XW WKHUH DUH ¿UHV WR EXLOG $QG
IHZNQRZEHWWHUWKDQDVHUYDQWWKHYDOXHRIZDUPWKDQGOLJKW
JHQHUDWHGE\ÀDPHLQDPRPHQWRIELWWHUGDUNQHVV

III. THE MUSIC
&KLOGUHQORYHVRQJVDQGLQIDFWPDNHWKHPħEXWPXVLFSURSHUO\
belongs to adults. Adults are the guardians of children and their
FXVWRG\QDWXUDOO\H[WHQGVWRDQ\WKLQJDFKLOGPLJKWPDNH,Q
other words, employees that produce anything on company time
NQRZLQDGYDQFHWKHVHREMHFWVSURSHUO\EHORQJWRWKHFRPSDQ\
%XW Ī.ī LQYHVWPHQW SODQV RɱHU HPSOR\HHV WKH LOOXVLRQ RI
RZQHUVKLS VXJJHVWLQJ ZRUNHUV DUH QR ORQJHU HPSOR\HHV EXW
DVVRFLDWHV WKDW QRZ KDYH D SHUVRQDO VWDNH LQ WKH VXFFHVV RI
the companies they labor for. Apropos: the following passages
IURPDUHFHQWH[FKDQJHZLWK$QGUHZ5LSSHRQFRQFHUQLQJO\ULF
practice:
$5/\ULFDODVDQDGMHFWLYHDSSOLHGWRWKHFXUUHQF\RISRSXODU
song forms? As if popular song forms aren’t innately also lyrical?
/\ULFDO DV QRWKLQJ ZLWKRXW D GLUHFW REMHFW WR PRGLI\" $QG
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I remember here Wordsworth in either his Advertisement,
Preface, or Afterward to the Ballads, writing that he chooses
rude or common life because invention and idiom #cult of “the
QHZ«´īDUHRIWHQPLVWDNHQIRUWUXO\HOHYDWHGH[SHULHQFHħKH
FDOOVWKHDɱHFWDWLRQRILGLRPWKH³KXEEXERIZRUGV´6RLW
VHHPVOLNH::LVWU\LQJWRUHGXFHWKHH[SHULPHQWĪDQG,GR
WKLQN::LVH[SHULPHQWDOprecisely in the degree to which he
PRELOL]HVIRONIRUPVDWWHPSWVYDULRXVIRUPVRIHPSDWK\DQG
considers his use and circulation of the currency of metrical
patterns…$ to the lowest common denominator, to cut out
Shelleyean whim and explore what remains as the possibility
of lyricism.
52 7KLQNLQJ DERXW :RUGVZRUWK DQG WKH PRELOL]DWLRQ RI
IRONIRUPVħWKDWWKHEDOODGDVIRUPQHHGVDTXDOL¿HULQRUGHU
WR VRPHKRZ UHFXSHUDWH RU UHYLWDOL]H LW OLNH WKH FRURQDWLRQ
RI D SHDVDQWħPDQ P\ MHUNLQJ NQHH FRXJKV XS ,YHV ĪVHOOLQJ
insurance against the wrong disaster$. In Wordsworth the
PRGL¿HU VHUYHV WR HOHYDWH ULJKW" , PHDQ HYHU\RQH KDV DQ
LGHD WKH\ NQRZ ZKDW D EDOODG LV ,W¶V WKLV GHJUDGHG WKLQJ
shot through with a sense of pastness, cultural infancy and
a charming but sometimes dangerous rusticity that needs to
be carefully framed and reigned. In the case of Wordsworth,
KLV DSSHDO WR EDOODG SUDFWLFHħDQG O\ULFħLV OLNH \RX VD\
considerably more complicated. In most cases ballads are
QRWKLQJPRUHWKDQYHKLFOHVKLMDFNHGRUPDQXIDFWXUHGWRPDS
a desired past onto the poverty next door'a sort of slumming
WKDWEULQJVWKHEODFNVKHHSRIWKHIDPLO\WRWKHIXQHUDOWKDW
never ends. I mean, ballads are those angelic whores from the
other side of town that rich men sometimes marry'but only
in fairy tales #the appeal to gender is essential$.

Women and children. In the
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FXOWXUDOLPDJLQDU\ZRPHQDUHFKLOGUHQ/LNHDQ\JRRGZRPDQ
children are pure. They are said to be what we were before
WKH FROODSVH XQVXOOLHG E\ NQRZLQJ EHWWHU RU NQRZLQJ DW DOO
Forms are assigned to these children and sirens are the women
2G\VVHXVmust delight in without being seduced by their song.
+HNQRZVEHWWHU
1RUFDQZHNQRZKRZPDQ\
EDOODGV WULFNOHG GRZQ WR FRPPRQ SHRSOH IURP FRXUW SRHWV
WKURXJK D VSHFL¿FDOO\ FXOWXUDO IRUP RI VXSSO\ĥVLGH HFRQRPLFV
Wyatt was a poet of Henry’s court when he wrote: “Ye must now
VHUYHWRPDUNHWDQGWRIDLUH_$OOIRUWKHEXUGHQIRUSDQQ\HUV
a paire.”
2U D FXOWXUH¶V PRGHVW SDVW
becomes the infancy of its wealthy present when children are
DFFXVHG RI PDNLQJ WKH REMHFWV UHVFXHG WKURXJK WKH ODERU RI
DGXOWV $GXOWV RIWHQ SOD\ WKH UROH RI UHVFXH ZRUNHUV WKDW SXOO
bodies from under the rubble of collapse, not so much to save
WKHPEXWUDWKHUWRSUHVHUYHDQGPHPRULDOL]H$QQ<HDUVOH\WKH
PLONPDLG RI %ULVWRO LV VDLG WR KDYH EHHQ UHVFXHG E\ +DQQDK
0RUH %XW FKLOGUHQ RIWHQ NQRZ ZHOO ZKDW LV ZRUWK UHVFXLQJ
HYHQ ZKHQ WKH\ WKHPVHOYHV DUH WKH REMHFW RI UHVFXH 0RUH
LPSRUWDQWO\WKH\NQRZZKDWLVSURSHUO\WKHLUV,ILWLVQRWWKHLUV
WKH\ DFWLYHO\ PDNH LW WKHLU RZQ PXWLODWLQJ DQG GHIDFLQJ WKH
REMHFWVLQWKHLUSRVVHVVLRQXQWLOWKH\FDQRQHGD\EHUHVWRUHG
and preserved again by adults.
*XWKULH DQG /HDGEHOO\ RIWHQ
performed for children and some critics have even called
DWWHQWLRQWRWKHLUFKLOGĥOLNHTXDOLWLHV+HUHRQHFDQUHDVRQDEO\
DVVXPHWKDWIRUDQDGXOWOLNH5REHUW6RXWKH\ERWK*XWKULHDQG
/HDGEHOO\ ZRXOG KDYH EHHQħDV 6WHSKHQ 'XFN RU -RKQ7D\ORU
were'ideal specimens of untutored genius. They certainly were
IRU$ODQ/RPD[2QWKHRWKHUKDQG%DVFRP/DPDU/XQVIRUGħ
HVTXLUH WR EH VXUHħZDV NQRZQ WR WUDYHO GR]HQV RI PLOHV RQ
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foot through the southern Appalachians of North Carolina to
FROOHFWWKHEDOODGVRIWKHSHRSOHKHVRORYHG6RPHWKLQJOLNHD
IDWKHUSLFNLQJXSDIWHUKLVFKLOGUHQ$QGFKLOGUHQDUHnever to
be trusted with large sums of money'or anything more than
what they immediately need to satisfy baser but permissible
DSSHWLWHV$GXOWVKDQGOHFDSLWDO%XWVHUYDQWVRIWHQNQRZZHOO
ZKHQWRVWDUW¿UHVDQGZKDWWRIXHOWKHPZLWK

IV. 7+(:$5
Chanson polemique. In the ancient sense polemic'the
polemical'is war and the internal contradictions at play within
WKH IUDPH RI DQ\ EDOODG PDNH RI HDFK D SURWUDFWHG FRQÀLFW
RIWHQ YLROHQWO\ GLVDUWLFXODWHG IURP WKH SURFHVVHV WKDW NHHS
WKHPDOLYH/LNHDQ\RUGHURIVRQJEDOODGVDUHVLWHVRIVWUXJJOH
their production and reproduction are interventions, willful or
otherwise, in that struggle.
Music properly belongs to
$SROORQRW'LRQ\VXV,DQ+DPLOWRQ)LQOD\NQHZWKLVZHOOZKHQ
he had inscribed across the façade of his cottage home: HIS
086,&_+,60,66/(6_+,6086(6&KLOHDQVROGLHUVNQHZ
WKLVZHOOZKHQWKH\EURNHWKHKDQGVRI9LFWRU-DUDWKUHZGRZQ
DJXLWDUDQGDVNHGKLPWRSOD\

V. THE PATHOS
3HUWKH*UHHNVXɱHULQJDQGH[SHULHQFHDUHRQHDQGWKHVDPH
pathos. But on the terrain of classical rhetoric pathos is neither
VXɱHULQJ QRU H[SHULHQFH DV VXFK DQG LV LQVWHDG D VSHFLHV RI
persuasion that reproduces experience in order to carry one
capable of decision or intervention into a certain condition. It
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is never more than one component of a much larger whole, a
part among parts integrated in an overdetermined complex of
ongoing processes. But it is precisely this part that moves one
WR JLYH WKH VKLUW Rɱ WKHLU EDFN DJDLQVW WKH EHWWHU MXU\ RI RXU
UHDVRQ$QGWKLVFDQRQO\EHWKHZRUNRISDWKRORJLFDOOLDUVRU
what lies through the grace of a lyre'a set of strings signaling
the coordinates of a distant situation. It is not the whole of a
situation but a distress signal that simultaneously sounds and
responds to a situation. And depending on their situatedness
such signals either challenge or act in accord with other parts
HPEHGGHGLQWKHZKROHRUOLNHSKDUPDNRLWKHVHVLJQDOVPRYH
DV VODYHV DPRQJ FULPLQDOV KHURHV DPRQJ UHVFXH ZRUNHUV
whores among men; they are both the cause and the cure, the
ochlos'at one and the same time the people and the rabble;
they are the ground any successful democracy wholly depends
on, wholly produces, publicly celebrates and secretly despises.
These signals are the mast we assemble around.
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from
THE PERVERSE LIBRARY
The library is its own discourse. You listen in, don’t you?
ħ7KRPDV1DNHOO7KH/LEUDU\RI7KRPDV5LYND

2

ne night, a colleague'a professor of modern literature
DQGWKHRU\ħFDPHWRP\KRXVHIRUWKH¿UVWWLPH'ULIWLQJ
away from the conversation, he stood for a long time in front
RI WKH ERRNVKHOYHV WKDW OLQH RQH RI WKH ZDOOV VLOHQWO\ VKDNLQJ
his head.
+H¿QDOO\DQQRXQFHG³7KLVLVDYHU\SHUYHUVHOLEUDU\´
, ZDVQ¶W VXUH DW ¿UVW LI KH ZHUH UHIHUULQJ WR WKH FROOHFWLRQ RU
WRLWVRUJDQL]DWLRQ(LWKHUZD\,ZDVSOHDVHGDQGWRRNLWDVD
FRPSOLPHQW,VPLOHGDQGWKDQNHGKLP
“Very SHUYHUVH´KHFRUUHFWHGĪDSSDUHQWO\,ZDVQRWWRWDNHLWDV
a compliment$.
•••
2QH QLJKW D IULHQGħD SRHW ZKR KDG EHHQ RQH RI WKH FHQWUDO
¿JXUHVLQ/DQJXDJH3RHWU\ħQRWLFHGPHDGPLULQJKLVFROOHFWLRQ
RI ERRNV ZKLFK OLQHG KLV HQWLUH DSDUWPHQW ÀRRU WR FHLOLQJ
Political theory crowded the entryway; music and design
pushed up against the dining room; in the living room he
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seemed to have a complete collection of publications from
his fellow travelers, the most thorough document of post-war
$PHULFDQDYDQWĥJDUGHSRHWU\LPDJLQDEOH2QHDIWHUDQRWKHU,
QRWLFHG ERRNV , KDG VRXJKW IRU \HDUV DQG QHYHU VHHQ EHIRUH
$WWKHWRSRIRQHVKHOI,FDXJKWDJOLPSVHRI5REHUW*UHQLHU¶V
infamous “chinese box” bound set of cards, Sentences. I tried to
express my admiration by saying something about the especially
choice inclusions, mentioning a couple of particularly obscure
YROXPHVWROHWKLPNQRZLWZDVQ¶WMXVWDQRɱĥKDQGFRPSOLPHQW
RUDVWDWHPHQWDERXWWKHVKHHUQXPEHURIERRNVDQGWKDW,KDG
UHDOO\UHDGWKHVKHOYHVFDUHIXOO\DQGNQHZMXVWKRZLPSUHVVLYHO\
replete the collection was. But I had missed the point.
“I don’t have any Leslie Scalapino,” he declared.
, ORRNHG DW KLP D OLWWOH VXUSULVHGħLW VHHPHG LPSRVVLEOH WKDW
DPRQJDOOWKHWKRXVDQGVRIERRNVLQWKHDSDUWPHQWRIDOOWKH
ERRNVKH¶GERXJKWRUEHHQVHQWRYHUWKH\HDUVKHGLGQ¶WKDSSHQ
WR KDYH MXVW RQH 1RW WKH FROODERUDWLRQ ZLWK /\Q +HMLQLDQ ,
ZRQGHUHG"2UWKHRQHSXEOLVKHGE\KLVIULHQGVDW5RRI "1RWKLQJ
purchased decades before out of curiosity? Something pressed
on him after a reading? Among bundled remainders gifted from
a publisher for whom postage was cheaper than pulping?
“She’s a total fraud,” he explained.
,UHDOL]HGWKHQWKDWOLEUDULHVDUHGH¿QHGQRWE\ZKDWWKH\KDYH
RQWKHLUVKHOYHVEXWE\ZKDWWKH\H[FOXGHIURPWKHP2QWKH
train home I contemplated removing certain authors from my
collection.
•••
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The Perverse Library will be published by Information As Material
#Manchester$ in 2010. It includes the catalogue of a personal library,
D VXSSOHPHQWDU\ ELEOLRJUDSK\ RI DEVHQW DQG LPDJLQHG ERRNV ZKLFK
might have been included in that library, and an accompanying essay
DUJXLQJWKDWDUFKLYHVDUHLQIDFWGH¿QHGQRWE\ZKDWWKH\FRQWDLQEXW
by what items they exclude or fail to include. That essay'from which
the selections here are drawn'also investigates the history of the
GHVWUXFWLRQ RI OLEUDULHV DQG PDNHV D WKHRUHWLFDO DUJXPHQW DERXW WKH
relation of canons to architectural space.
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LYRIC DESCENT: A SOFT POLEMIC
Not that what a lyric poem expresses must be immediately
equivalent to what everyone experiences.
' Theodor Adorno
The
0HQDUHHQMDPEHG
ħ/LVD5REHUWVRQ

C

ontemporary lyric dissents from the aura of its own archive.
7KLVLVDSHULRGL]LQJFODLPDVZHOODVDIRUPDORQH,QWKH
contemporary period, certain poems which we read as lyric
dissent from our own reading of them. They invite and then
UHVLVWWKHDUFKLYHZHSURMHFWRQWRWKHPZKLFKLVVSHFL¿FDOO\DQ
archive of privacy, even secrecy, and one that is gendered. Certain
contemporary formal strategies inscribe that resistance. And it
is a formal claim to say that there is something appropriately,
although not ontically, called lyric coming out of the post-genre
avant-garde.
2XW RI RXU SRVWĥJHQUH PRĥ
ment have come a number of poetic texts that allude to this
DUFKLYH&ODXGLD5DQNLQH¶VDon’t Let Me Be Lonely: An American
Lyric(OL]DEHWK:LOOLV¶VMeteoric Flowers; Lisa Jarnot’s Sea Lyrics;
PDQ\RWKHUV+HUH,ZDQWWRRɱHUDQDQHFGRWHWKDWGUDPDWL]HV
ZKDW , DP FDOOLQJ WKH DXGLHQFH¶V SURMHFWLRQ RI D O\ULF DUFKLYH
and poetry’s dissent from that archive. At a 2008 reading at
Temple University in Philadelphia, the Canadian poet Lisa
5REHUWVRQUHDGH[FHUSWVIURPKHUERRNThe Men: A Lyric
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Book 5REHUWVRQ LV NQRZQ IRU IDVKLRQLQJ SRHPV IURP WKH
archive of genre: epic in Debbie: An Epic; eclogue in XEclogue;
georgic in The Weather; lyric in The Men. It seems clear that
5REHUWVRQDSSURDFKHVJHQUHDVDKLVWRULFDOFDWHJRU\KHUSRHPV
ZRUNZLWKLQDQGRXWRIKLVWRU\DVNLQJTXHVWLRQVDERXWWKHZD\
DQ ³ROG´ JHQUH ORRNV WR XV DQG ZKDW VKDSH LW PLJKW WDNH QRZ
WUDQVIRUPHGE\RXUORRNLQJEDFNIURPWKHSUHVHQWDQGE\KRZ
ZH NQRZ WKH SDVW 'XULQJ WKH 4 $ DW 7HPSOH DQ DXGLHQFH
PHPEHU DVNHG 5REHUWVRQ WR GHVFULEH WKH RULJLQV RI The Men,
to tell a story about how it came together. Many of us assumed
WKDW 5REHUWVRQ PLJKW DQVZHU E\ GHVFULELQJ KRZ VKH FDPH WR
FRQVWUXFW WKH DUFKLYH RI WKH ERRN RXW RI VRPH OLEUDU\ RU NH\
collection of texts. Instead she answered that The Men was a
³SULYDWH´ERRNWKDWVKHKDG³EOXUWHG´LWRXWSXWLWDZD\IRUD
number of years, and then returned to the manuscript to edit
LWIRUSXEOLFDWLRQ+HUEULHIDQGGHÀHFWLYHDQVZHURQO\LQVSLUHG
more curiosity on the part of the audience, and the energy in
the room rose: almost all the followup questions referred to The
Men, as if once we heard of its private production we were even
more anxious to learn of its private archive. There were other
things we could have discussed that night: musicality and the
ERRN¶V LQYHVWPHQW LQ ZKDW 5REHUWVRQ FDOOV ³WKH YRFDEOH´ WKH
ERRN¶V VXJJHVWLRQ WKDW JHQGHUHG ERGLHV DUH HURWLFL]HG ZKHQ
WKH\EHFRPHODQJXDJHZD\VLQZKLFKWKHERRNFKDOOHQJHVWKH
JHQGHULQJRINQRZOHGJHWKHERRN¶VVLQJXODUµ,¶VSHDNLQJWRLWV
SOXUDO µPHQ¶ DQG ZKDW WKDW PLJKW VD\ DERXW FROOHFWLYLW\ DQG
VXEMHFW SRVLWLRQ WKH RWKHU ERRNV IURP ZKLFK 5REHUWVRQ KDG
read. But instead, we, an audience invested in agrammatical
modernist techniques of displacement and subversion and, in
JHQHUDODUHMHFWLRQRIWKHSULYDWHDQGSHUVRQDOVSHDNLQJ,DVDQ
ideal for poetry, were fascinated by what we imagined made the
ERRNA Lyric BookZKDWEDFNVWRU\ZKDWSHUVRQDOLQWHULRURU
DFWXDOVHFUHWKDGEURXJKWLWWRIUXLWLRQ":KRVSRNHLQThe Men?
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The crowd fastened on the
way in which the lyric of A Lyric Book can be understood as a
UHSUHVHQWHGYRLFHDQGZKHQWKHZULWHURIWKDWERRNGHFOLQHGWR
JLYHXVDSDUWLFXODUNLQGRIDFFHVVWRWKHDUFKLYHRIWKDWYRLFHħ
autobiographical, maybe, but not exclusively'we still could
QRW LPDJLQH ZKDW HOVH ZDV LQVLGH RU EHKLQG WKH ERRN¶V O\ULF
:KHQWKHDXGLHQFHZRQGHUHGZKRVSRNHLQThe Men,WKLQN
ZH LQ SDUW ZDQWHG WR DVVXPH DQ LGHQWL¿FDWLRQ EHWZHHQ /LVD
5REHUWVRQWKHSRHWDQGWKHVSHDNLQJµ,¶RIKHUERRNThe Men,
EXWWKLVZDVQRWWKHRQO\LGHQWL¿FDWLRQDWSOD\:KDWKDSSHQHG
was in a way inverse to something described by Adorno: rather
WKDQ D O\ULF WKDW LQ LWV LQGLYLGXDOLW\ GH¿HV WKH UHDOP RI WKH
social, we heard in The MenDO\ULFWKDWGH¿HGWKHUHDOPRIWKH
SULYDWH LQGLYLGXDO 5REHUWVRQ¶V UHDGLQJ FDPH WR IXQFWLRQ DV D
VLWH RI GLVVHQW WKH SRHW DQG KHU ZRUN UHVLVWHG WKHLU UHDGHUV¶
desires for access to an interiority that is inevitably suggested
by the taxonomic ideology of lyric. Instead, that interiority was
withheld from us. The Men became a dissenting lyric.
So far I have focused on who
LVVSHDNLQJLQThe Men and the extent to which we are invited
WR UHDG WKDW VSHDNHU DV DQ LQGLYLGXDO O\ULF YRLFH RU WR UHDG
WKH SRHP¶V HɱRUWV WR VXEMHFWLYL]H LWV FRQFHSWXDO PDWHULDOV DV
cohering in the shape of aVXEMHFW%XWDVDJRYHUQLQJFRQFHSW
O\ULF ZRUNV LQ The Men also to expose the inside of textual
KLVWRU\ WKH ERRN LQYHVWLJDWHV WKH O\ULF SUHFHGHQW RI 3HWUDUFK
DQG &DYDOFDQWL D WUDGLWLRQ LQ ZKLFK WKH VSHDNLQJ SURQRXQ RI
poetry can only be masculine. The MenDVNVZKDWLWPHDQVWR
GHVFHQGIURPWKDWWUDGLWLRQ:KHQ5REHUWVRQZULWHVWKDW³(DFK
of us psycho-sexually is a man, dreaming and convulsing” #62$,
VKHRFFXSLHVERWKWKDWKLVWRULFDOO\GHPDUFDWHGµ,¶DQGLWVRWKHUV
LWV/DXUDLWV+D]HODQGLWVXQQDPHGZRPHQ%\DSRVWURSKL]LQJ
WKH PHQ WKH ERRN UHWH[WXDOL]HV DQG GLVVLSDWHV WKH PHQ¶V
V\PEROLF IRUFH ³6XUHO\ , FRXOG OLNH D SRHW RI VRPH SUHYLRXV
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HSRTXHSUDLVHWKHP´Īī5REHUWVRQZULWHV%XWDVVKHZULWHV
HDUOLHU³LI,FKRRVH7RVSHDNRIWKHPLWLVQRWULÀH´ #18$. There
is no neutral mode of addressing the men, of occupying that
RGGPXOWLYDOHQWµ,¶RIO\ULFWUDGLWLRQ)RU³QRWKLQJPDNHVWKHP
men / but their word”: the men of The Men are omnipresent,
SKHQRPHQRORJLFDO DQG GHIDPLOLDUL]HG 7KH\ DUH FRQFUHWL]HG
textual, word itself. To occupy that lyric I, to descend from that
lyric tradition and address the men of that tradition, is also
to dissent from its imperatives. But if, as Jonathan Culler has
DUJXHG WR DSRVWURSKL]H LV WKH FUXFLDO RSHUDWLRQ RI WKH JHQUH
called lyric, this dissent remains scrutable as a genre.
:KLOH
OLQNHG
E\
D
KRPRSKRQLFĥFRQFHSWXDODVVRFLDWLRQµGHVFHQW¶DQGµGLVVHQW¶VKDUH
no etymological bond. Still, the history of poetic descent, in
DGGLWLRQWRFRQWDLQLQJZLWKLQLWWKHKLVWRU\RIIRUPDOLQÀXHQFH
has always been underwritten by opposition. Much lyric theory,
from genre studies to feminist poetics, investigates how lyric
ERWK UHVLVWV DQG HPERGLHV DQ HVVHQWLDO FRQÀLFW EHWZHHQ WKH
LQGLYLGXDODQGWKHVRFLDO$VZHNQRZIURP$GRUQRO\ULFVWDJHV
WKLV FRQÀLFW HYHQ DV O\ULF FDPRXÀDJHV WKH VRFLDO FRQWHQW RI
WKDWFRQÀLFWHLWKHUE\UHIXVLQJWRDFNQRZOHGJHVRFLDOL]DWLRQRU
VHHNLQJWRRYHUFRPHLWWKURXJKDGHWDFKHGSDWKRV%XWO\ULF¶V
FODLPV WR WKH VXEMHFWLYH DUH SUHFLVHO\ ZKDW HQGRZ LW ZLWK DQ
essentially social nature: Adorno in fact describes the lyric’s
PRYHPHQWWRZDUGWKHVXEMHFWLYHDVDQLPPHUVLRQLQRUdescent
into individuality that strains to elevate the lyric poem to the
status of the universal. The lyric’s false universality is attained
RQO\WKURXJKLWVFRPPLWPHQWWRLQGLYLGXDWLRQ$QGLIZHWKLQN
RIWKDWLQGLYLGXDWLRQDVµGHVFHQW¶ZHPLJKWWKLQNERWKRIWKH
transitive sense of the word as downward motion #and lineage$,
EXWDOVRWKH¿JXUDWLYHVHQVHRIIDOOVXFKWKDWWRGHVFHQGIURP
historical lyric is also to feel a sense of decline.
Decline is written into the
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notion of dissent; one declines, say, to participate in a discourse
or an event. But even given a diversity of sites of lyric resistance
in contemporary poetry, it is not entirely clear why lyric
FRQWLQXHV WR EH ZKHUH ZH WKHRUL]H LQGLYLGXDO DFWV RI VSHHFK
descent, dissent, and decline'both in the sense of turning
away and in the sense of decaying poetic forms. Even in recent
formulations of the “new lyric studies,” it remains persistently
GLɷFXOWWRVHWWOHRQDVKDUHGZRUNLQJGH¿QLWLRQRIO\ULFDVIRUP
JHQUHPRGHRUTXDOLW\:RUNOLNH5REHUWVRQ¶VWKDWXVHV³O\ULF´
as a textual code to frame the poems #that is, on the cover$
even when the word rarely appears inside them highlights the
ZD\ LQ ZKLFK O\ULF IXQFWLRQV DV D NH\ZRUG IRU SRHWLF VSHHFK
that confronts the ideology of poetic value, particularly when
LWFRQWLQXDOO\SURYHVVRGLɷFXOWWRKLVWRULFL]HZKDWO\ULFDQG
when? The descent of contemporary poetry that announces
itself as lyric is expressed as homage to and departure from
SUHFHGHQW 5REHUWVRQ¶V SRHPV DUH ZULWWHQ after Virgil, after
Petrarch, after Wordsworth. But if the lyric I is that from which
ZHGLVVHQWZK\GRZHVWLOOFDOOWKHVHSRHPVO\ULF"2ULVWKHUH
something else from which they depart?
This has become a diagnostic
question about why we still use the terms of genre in a postJHQUH PRPHQW LQTXLU\ PDNHV WKLV D VRIW SROHPLF 0XFK KDV
been said recently about the exemplarity of lyric, the way in
ZKLFK LWV FRQFHSWXDO ÀH[LELOLW\ FDQ DFFRPPRGDWH ERWK WKH
YDJXH XWRSLDQLVP RI SRHWU\¶V 2WKHUQHVV DQG D UHDFWLRQDU\
individualism. Much has also been said about lyric dissent.
7R ORRN DW D KLVWRU\ RI IRUPDO IHDWXUHV DVVRFLDWHG ZLWK O\ULF
SDUWLFXODUO\ DGGUHVV DQG VRXQG JHWV XV FORVHU WR D ZRUNLQJ
IRUPXODWLRQ IRU WKH FRQWHPSRUDU\ PRPHQW , DP WKLQNLQJ RI
+DQN/D]HU¶VGLVFXVVLRQRIO\ULFPXVLFDOLW\DVUDGLFDOUHVLVWDQFH
RU(OL]DEHWK:LOOLV¶VDUJXPHQWWKDWWKHVRFLDOWH[WXUHRIVRQLF
patterning underpins lyric’s drive to reinvent the present. Here,
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,ZDQWWRDUJXHIRUO\ULF¶VGHVFHQWDVWKHIUDPHZRUNIRUKRZZH
understand its oppositionality. Lyric’s formal imperative toward
SROLWLFDODQGDHVWKHWLFGLVVHQWWDNHVDVLWVREMHFWLWVRZQDUFKLYH
an archive that encompasses the things we associate with these
formal features and whose aura gets attached to our invocations
RIO\ULFWD[RQRP\LQZRUNWKDWPLJKWRWKHUZLVHHOXGHJHQHULF
FODVVL¿FDWLRQ
7RFRPHEDFNWRRXUUHDGLQJ
then, I want to end on a note about the association of privacy
with gender. Something I left out of my anecdote at the
beginning of this essay was the fact that some of us wondered
ZKDWWKHSROLWLFVZHUHDURXQGDVNLQJDZRPDQSRHWWRH[SODLQ
the private impulses behind identifying “the men” as the
RUJDQL]LQJFRQFHSWRIKHUERRN:HUHZHHQFRXQWHULQJDFFHVV
to the female interior as a problem of lyric?
$ GLɱHUHQW VRUW RI DFFHVV
PLJKW KHOS FKDQJH KRZ ZH WKLQN DERXW WKH GLVWDQFH EHWZHHQ
LQWHULRULW\DQGWH[W,QFRQGXFWLQJUHVHDUFKIRUKHUUHFHQWERRN
5·V%RDW5REHUWVRQGUHZRQKHURZQDUFKLYHRISDSHUVMRXUQDOV
DQGQRWHERRNVZKLFKDUHKRXVHGDWWKH&RQWHPSRUDU\/LWHUDWXUH
&ROOHFWLRQ DW 6LPRQ )UDVHU 8QLYHUVLW\ LQ 9DQFRXYHU 7DNLQJ
LQVWDQFHVRIWKH¿UVWSHUVRQIURPKHURZQPDWHULDOV5REHUWVRQ
then edited and rearranged these instances into six long poems
WKDW IRUHJURXQG HQMDPEPHQW DV SRHWLF UHVLVWDQFH 5REHUWVRQ
told Sina Queyras in an interview that the poems, particularly
“Face/” #each poem is given a title printed provocatively with
a vacant space on the other side of its solidus$, is informed
E\ DQ LQWHUHVW LQ DXWRELRJUDSK\ ĪZLWK /\Q +HMLQLDQ¶V My Life
as a starting point$ and the resistant sentence #with origins in
5REHUW %XUWRQ 'MXQD %DUQHV 1LFROH %URVVDUG DQG RWKHUVī
5REHUWVRQVRXJKWDVHQWHQFHWKDWIRUPDOO\H[SUHVVHGLGHRORJLFDO
opposition: “The autobiographical is always subversive, because
WKH SROLWLFDO VXEMHFW ELRV LV VXEYHUVLYH LQ VXVSHQVLRQ DOZD\V
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EHJLQQLQJ´VKHWHOOVXV5REHUWVRQGRHVQRWGHVFULEH“Face/” as a
lyric poem: the association is mine. She describes 5·V%RDW as an
attempt at an autobiography that is not self-referential. But if
ZHWKLQNRIWKHLQWHULRURIDSRHWLFVSHDNHUDVDNLQGRIDUFKLYH
DQGWKHDUFKLYHRIDSRHWDVDNLQGRILQWHULRUWRWKHSRHPZH
can see that even when a poem has most direct access to that
archive it is possible to dissipate the aura of lyric privacy and
FRPH FORVHU WR D ZRUNLQJ GH¿QLWLRQ RI O\ULF GLVVHQW DQG IURP
ZKDWH[DFWO\LWGHFOLQHV'HUULGDVD\VHYHU\DUFKLYHPDNHVDODZ
DQGWKHODZRIJHQUHLVLWVRZQUXSWXUH:KHQ5REHUWVRQJRHV
to her own archive, she insists on the textuality of privacy itself:
WKHUHLVQRKDXQWLQJP\WKRIO\ULFLQWHULRULW\KHUZRUNVXJJHVWV
but only the word “I” written over and over. Contemporary
lyric dissents from the aura of its own archive, from its readers’
insistence that an original interior haunts the poem.
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PORT CHALMERS

alarm in bird pipes
alarm in her chest of feathers
against stones, bits of spine in the water
,¶GOLNHWRLQYHUWWKHLPDJH
PDNHLWQHJDWLYH
everyone’s calling out
with some sort of instrument:
a plaster pipe, a throat
downhill from the alarm
performance is full-color
DQGWKHZDWHU¶VSRROHGLQDPRQJWKHURFNV

DEAR MARY MCDONNELL

You’ve ornamented your hair
with red shelves.
7KHHɱHFWORRNVFOXWWHUHG
but astronomical, the way
a ship with no sails
¿QGVWUDFWLRQRQZDYHV
OLNHTXHVWLRQPDUNV,DP
rather cold up here, I am
parted by the hurrying world.
Leave the commentary
to busy laborers.
Your battlestar betrays
a melancholy slackening.
:HDUWKHVNLUWRIEODFN

THANE PREVENT

I scarcely remember holding
the words in my mouth. The sword
placed the sword in his lap. Not this Dane.
2WKHUURDULQJ'DQHVEULJKW
LQWKHLUVFROGLQJVWKHLUMRLQWHG
VKRXOGHUVOHDNLQJUDLQZDWHU
OLNHDQRUWKHUQKRWHO,DPORQHO\
as an adverb, all around us
the hall is breathing, hold me
by the hands. War took all of Finn’s thanes,
except a for few of them. The thin windows
are veined with light, outside I can
see shoppers crammed into their
quilted vests, globes of
OXQFKHRQHUVVWDOOHG¿VKDOOWKH
ordinary holidays. Let’s
be reasonable, let’s be scopic
about this. All names are moveable.
)LUHFDQ¶WVWDYHDÀRRG7KH\¶UHMXVW
ordinary boys shedding their ordinary
MDFNHWVEHIRUHDEXUQLQJFORXG

S C O R DAT U R A

Tipped futurity, ash
DVVQRZÀDNHDGUHVVRQHJHWV
laid in, a species of plastic
that shines before an
RɱĥWXQHGIDFH,PHDQ\RXU
VODFNLVKPRXWKDQGWKHVOLJKWO\
separate set of strings it cuts
LWVHOIRQVWULQJVWXQHGMXVWD
few degrees northwest toward
this upper right hand and something
inherently clean. They have a sea
there, the cabbie said on the way
WRWKHDɱHFWLYHVXEZD\DV,
VWURNHG\RXUWHPSRUDOERQH

W O LV E R I N E

I was only pretending
to be ephiphanic
she said, tossing the whole
GD\RYHUWKHHPEDQNPHQW
Is the heart collandered
or semiprecious
¿OOHGZLWKKROHV
DQGWKHUHIRUH¿OOHGZLWKOLJKW
7KLVLVMXVWWKHVRUWRIWKLQJ
that cannot be said upon a chair
Unless that chair is spotlit
and wolverine. Can furniture
be wolverine? No, because wolverine
is a noun.
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from
LETTERS

TO

KELLY CLARKSON

Dear Kelly,
It is fair to be crossing, to have crossed. A face spinning, sculptural;
EURNHQJUDVVHVZRRGHQOHJVsmall panacea and lucky for us. A day
of dripping things. Elbow angled on bridge. What gets squared
RɱLQWKHSDUNDQGZKDWFURVVHVWKHVWUHHWWRWKHPXVHXPThen
there is no promise in the other.,ZDVVLQNLQJRQWKHODZQ\HDUDIWHU
\HDU<RXUOXFN\IDFH And then it got very cool.

Dear Kelly,
7KLVLVQRWP\¿UVWDWWHPSWDWPHPRU\)RUH[DPSOHWKHWZR
*HUPDQVKHSKHUGVLQ2ULQGDP\WR\YLROLQEHKLQGP\IDWKHU¶V
real violin, a lesson about when to go swimming in the cold.

Dear Kelly,
7KHDFFHQWRQWKLVEXVZLWKLWVVFRSLFDXGLHQFHPDNHVLWKDUG
WRVHHWKHPXVHXP2UPD\EHLW¶VP\RZQDFFLGHQW,GUHZLW
up in clay in my dream, comforted it with sawdust, all the long
etcetera:KHUHLVLWEHWZHHQZKDWEULGJH,ZDQWWKRVHSDQLFNHG
paintings.

Dear Kelly,
6WRFNKROP EORZV IURP LWV GLDSKUDJPV 7HOHYLVLRQ DJDLQ WKLV
PRUQLQJ 6XQ EUHDNLQJ WKURXJK ZLQGRZ 2QH GRZQ RQH XS
Not yet a season, a pretend mouth of time with dry weather.
<RXGRQ¶WNQRZ\RX¶YHQHYHUFRPHRɱWKHUDLO7KHVN\ORRNV
pathetic, worn out with time. Even the birds fall against it. At
20th and South streets a man stands with a perpetual shopping
bag, peering at the cars. I smile when I leave the bus, his eye
MROWVWKURXJKPH$QG\HW,FDQQRWTXLWWKLVSDSHU\HW

Dear Kelly,
I was moving one square of air from one corner of the country
WRDQRWKHU,KHOGWKDWVTXDUHLQP\PRXWKRUFKHHNVR,FRXOG
VWLOOWDONEUHDWKHHYHQVLQJZKLOHKROGLQJLW,VOHSWZLWKLWLQP\
mouth, so even my dreams had that square of air in them. And
LQWKHVKRZHUDQGZKLOHUXQQLQJDQGFRɱHHDQGWDNLQJWKHEXV
2QFHLQDZKLOHLIWKHEXVMHUNHGIRUZDUGWKHVTXDUHZRXOGVKLIW
IRUZDUGRUWRWKHRWKHUVLGHDFURVVP\WRQJXH,WULHGWRNHHS
P\MDZYHU\OHYHOZLWKWKHVTXDUHDOWKRXJK,NQHZWKLVSUREDEO\
wasn’t necessary, but it gave me a certain comfort to imagine
WKHVTXDUHLQDEH\DQFH,WZDVPRUHGLɷFXOWWRKROGWKHVTXDUH
in my mouth in some countries than in others, not because of
anything inherently about those countries but because of the
PDQQHU , DVVXPHG ZLWKLQ WKHP 2Q ORQJ SODQH ULGHV ZKLOH
changing currency, on a new transit system the square might tilt
and with it my head.

AT
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from
THE WIRING

OF

B E L L A O.

Whenever I answer the phone
It’s never you
ħ-DFNVRQ0DF/RZ

Predial
Voices swirl under erasure in wet sand. Hey there. Hey three.
,EHOLHYHWKHUH&RQYHUVDWLRQLVDFXUYHDORQJWKHEDFNDOOH\RI
story. Substantiate your claims. I wish I could visit you at the
shore. Fingers yearn to grasp sound. Sand falls through and
ZDWHUVWURNHVMRLQWVMRLQLQJKDQGV7KHVRQJ,SXWRQ\RXUHDUV
that night. We exchange headsets in the hopes of exchanging
heads. Words travel without a melody. If you learn how to
turn your ringer on. Pronounce each syllable with emphasis in a
SOHDVDQWWRQH7KHPRPHQWXPRIHDFKZDYHHYHQWXDOO\EXFNOHV
and begins again. My voice wavers when I tell you I feel lonely.
+DQGVFXSHDUVWRKHDUWKLVVHQWHQFHHFKRHVOLNHDVHDVKHOO

The Cast
%HOOD2
Echo of hello.
A telephone operator in the Canadian Prairies in 1904. Boredom
and banality in a no man’s land of North America gone hysterical.
6KHSOXQJHVIURPWKHVFDɱROGLQJRIDVSHFWUDOVN\VFUDSHULQWR
DQLQYLVLEOHSDVW+HUVWRFNLQJHGNQHHVVFUDSHWKHGU\JURXQGV
of history. Her switchboard sits on the fetus of corporate
hegemony but she resists its birth. Bella from beautiful but
also Bella Coola Valley. Poised at the turn of the twentieth
FHQWXU\ %HOOD 2 VWDQGV DV ERUGHU DQG SDVVDJH EHWZHHQ WKH
future of global capitalism and an alternative North American
cartography of exchange that has been violently erased. A ghost
of connection. She intertwines liberation with the wires of
our most intimate relations. A cyborg phantom overheated
by desire. The interstices between our bodies. She forms a
YHVVHOIRUWKHWHOHSKRQ\RIWRXFK7KHÀHHWLQJHYHU\GD\ULQJRI
proximate otherness.

Alex
A business man with a heart.
$OH[LFRQRISKRQHV$QDYRFDGRSLW$EURNHQFHOO$OHIWRYHU
lunch. A vibration. A broad shoulder. An impossible echo. An
other broad shoulder. A thin air. Living for over a hundred
years as a lover and a string of letters without selling any body.
+LV OXVK JUHHQ YRLFH EXUURZV OLNH D ORZ GLDO WRQH GHHS LQVLGH
Bella and Ella who feel his voice vibrate and grow in their pelvic
triangles.

Ella Y.
2SHQVWULDQJOHV
6HSLDDQGÀHVKWRQH$¿OPPDNHUZLWKQRFDPHUDSKRQH$
IHPLQLQHLQWHUURJDWLYHSRLVHGLQWKHSUHVHQWWHQVH2QDGHQVH
FLW\VWUHHWVRPHZKHUHLQ1RUWK$PHULFDZDONLQJZLWKRXWDFHOO
in her slim dexterous hand to press against her ear. Instead
KLVWRU\ SUHVVHG DJDLQVW KHU OREH ZKLVSHUV KHU FORWKHV Rɱ LQ D
hotel room around the corner.
$VNLQJKHUERG\ZKHUHVKHFDPHIURP

The Tele Corporation
:H DUH DOO WKH LQYLVLEOH JLUOV :H DUH FRUGV DQG VRFNHWV :H
are all girls in love who never got an answer. We tell on you.
We swallow. We are history. We are throats of hope that
VZDOORZDQGUHIXVHWRFU\:HDUHFRUGVDQGVRFNHWV:HDUH
%HOODEH\RQGKHUERG\:HGHVLUH(OODEHQHDWKKHUVNLQ:H
IDQWDVL]H EOHHGLQJ :H DUH FLUFXLWV LQ D ODQG ¿OO :H DUH DQ
HPSW\EHQFKLQDSDUNZDLWLQJIRUORYHUVWRVLWGRZQ:H¿OOLQ
for the shortcomings of pronouns to express collectivity. We
are the tele corporation and
we love you.

Story
Hold narrative
in the palm of your slim dexterous hand
till you feel an answer
tingle in the base of your palm.

3XWVLPSO\LQ%HOOD2SXWV$OH[RQKROGDQGLQ(OOD
<SLFNVXS

a hundred years of negligible lexicon down the wire.

Hello, are you there?

Answer a sepia call
for an undivided present
for a narrative
without delay
for a loop with
no preconception and no end.

5ROOLQJ RYHU LQ EHG ZH FRXJK WKURXJK FREZHEV DQG D FORXG
RI SUDLULH GXVW WLOO WKH OHWWHU 2 UROOV RYHU RXU WRQJXH WKURXJK
URXQGHGOLSV2K%HOOD2XU6SLGHUJLUO2XUZLUHJLUO
)ORDWWKURXJKWKHVFHQHZHKDYHMXVWFUHDWHGDVWKHHFKRRIQR
place.
Before wires were plugged before buildings were built before
streets were paved before cars were driven before spiders were
crawling before lights were shining before feelings were feeling
before feelings were ears before ears were mouths before planes
ZHUHÀ\LQJEHIRUHHDUVZHUHÀ\LQJEHIRUHDUPLHVZHUHPDUFKLQJ
EHIRUH PRWKHUV ZHUH FU\LQJ EHIRUH ERDWV ZHUH VLQNLQJ EHIRUH
mouths were crying before towers were towering before mouths
ZHUHÀRZHULQJEHIRUHWRZHUVZHUHIDOOLQJ
$ QHWZRUN RI ÀHVK DQG DLU   ,Q D VZLWFKERDUG RYHUKHDWHG E\
GHVLUH ZH IHHO %HOOD 2¶V VOLP GH[WHURXV KDQGV UXQQLQJ RYHU
RXUSOXJVDQGKROHVWU\LQJWRFDOODFURVVDFHQWXU\LQWKLVPD]H
RIFLUFXLWU\ZHVKLYHULQDVKDGRZRIVNLQWKDWZHGRQRWOLYH
inside.
Standing calling in a proximity between mouth and ear. What
WKLVGDQFHPXVWKDYHIHOWOLNHEHIRUHZHEHFDPHDZLUHGUHOD\RI
vocal touch. We cannot imagine but we try to stitch Ella Y. and
$OH[WRJHWKHUDFURVVDORQJVSDQRIWLPHXVLQJ%HOOD2¶VZLUH
as our thread. Knowing two always means three and bodies no
longer only feel bodies. Soft responsive machines we push on
LQWKLVZD\PDNLQJDQ2UROORYHURXUPHWDOWRQJXHDFURVVRXU
rounded lips.

hymen physically examined
slim dexterous hands
slip
DSSUHKHQG



SLQNV\OODEOHV

RQHMXPSDKHDG 



EXWWHUÀ\OHJVOLQNSULFNOH

RSHUDWRUV¶GD]H 









high virgin absenteeism

SHUSHWXDOMXPSLQJXSDQGGRZQ 

OLSV

girls plug and unplug cords
constant wearing of head and chest
HTXLSPHQWWULJJHUVHOHFWULFVKRFNV

blood
heavy
VSDVPV

XVLQWRDEODFNKROHÀXWWHU

Voice-Over
,QWKH¿UVWZRPHQRSHUDWRU0LVV(PPD1XWWZDVKLUHG
by the Telephone Dispatch Company in Boston. Her success
RQWKHMRETXLFNO\VSDZQHGZRPHQ¶VWDNHRYHURIWKHSURIHVVLRQ
across North America from young boys, who had initially
EHHQKLUHGWRGRWKHZRUNEXWZHUHQRWRULRXVIRUEHLQJVORZ
LQHɱHFWLYHDQGUXGH:RPHQRQWKHRWKHUKDQGZHUHWKRXJKW
to be patient, dexterous and most of all cheap. However, some
businesses felt threatened by women’s intimacy with this new
technology. A man in Montreal fearing that rival companies
would steal his plans is quoted as declaring that because
operator’s could eavesdrop on all conversations that “absolute
silence will be are only safety.”
As soon as women began to operate phones, plans were already
being devised to dispose of them, although it wasn’t until the
nineteen-twenties that operators began to be replaced by
WKH DXWRPDWLF VZLWFK DQG WKH GLDO  ,Q  DQ XQGHUWDNHU LQ
.DQVDV$OPRQ%6WURZJHULQYHQWHGWKH¿UVWDXWRPDWLFVZLWFK
)HDU RI ORVLQJ KLV EXVLQHVV SURSHOOHG WKH GXVW\ VSRNHV RI KLV
imagination. The telephone operator in town was the wife of
WKH FLW\¶V RWKHU XQGHUWDNHU  6WURZJHU ZDV FRQYLQFHG WKDW VKH
diverted dead bodies away from him. Determined to save his
funeral home, he proclaimed that he wanted a “girless cussless
telephone.”

Phonology
IXFN\RXDUHQRWKRPH
she said
I hope you are not dead
she said
hang up
because I never die
she said
IXFN\RXDUHQRWKRPH
ÀHVKUROOVURXQGDGLDO
VSLQIRUHYHUIRUMXVWĲDPRQWK
LQWULDOVWXGLHVVRPHZRPHQH[SHULHQFHGPRUQLQJVLFNQHVV
WKURZLQJXSRɱWKHVLGHRIDFLUFXLWERDUGORVWDWVHD
switches her arm for a circuit
for a switch for an arm to a torn torso
SO\DSDUWWKHVLFNIHHOLQJIURP
the sheer pleasure of the 20th century
WKLQ¿OPRISODVWLFKRSH
unwrap your new night light telephone
run your hands over the soft smooth plastic
VOLP GH[WHURXV ¿QJHUV QHYHU VWRS SHHOLQJ DQG SOXJJLQJ DQG
pressing for an answer

IXFN\RXDUHQRWKRPH
she said
contact us toll free in the US or Canada


IXFN\RX

DUHQRWKRPH



VKHVDLG

IXFNKRPH
you are not
a phone
she said

Static and Echo
There is an arm and an arm is attached to a body there is a body
and a body attached to a wire there is a wire and a wire attaches
to a body attaches to a wire arm.
6HWWKHSLQNSODVWLFHDURQWKHFUDGOHEHIRUH,OHDYH\RX
In a scene of passionate disengagement.
2QHSURQRXQWKUHDWHQVDQRWKHU
She splits hairs or he splits syllables.
+LWWKHHQGRIDZRUGWRJHWEDFNWRWKHEHJLQQLQJ
%HIRUHWKHVPDFNRIDUHFHLYHU
Condition the verb.
We lean in to eavesdrop on the impossible division of bodies
into parts of I into you a fanning spread of ears in the over
hearing of one pronoun or another upset over the isolation of
grammar of not being able to get past a busy signal towards a
SHULRG RI MRLQLQJ V\OODEOHV LQ \RXU HDUV OLNH DUPV ZUDS URXQG
VRXQGVWRKROGRQWRWKHHFKRHVRIÀHVKWKDWVOLSWKURXJKRXU
¿QJHUV

A Filmmaker with No Camera Phone

:KHQ (OOD< ZDV D VPDOO JLUO VKH XVHG WR ¿OO QRWHERRNV ZLWK
SRHPVOLIHIHOWLQ¿QLWHO\WH[WXDOEXWQRZKHUHQWLUHOLIHWDNHV
place through the lens of a video camera and on the receiver of
a telephone. The need for immediate documentation and the
LPPHGLDWHQHHGIRUWKHLQVWDQWWUDQVODWLRQRIYRLFHWRRNRYHU
the abstract patterning of letters. Machines became a defense
between her body and her body’s shadows.
She cannot remember the exact moment when the pen dropped
IURPKHU¿QJHUVDQGWKHVHDPOHVVSODVWLFRIWKHUHFHLYHUPHOWHG
DQG PHUJHG ZLWK KHU UDVSLQJ ¿QJHUV   $Q LQWHQVH WLQJOLQJ
shoots through her long arms reaching to embrace the entire
continent. Her nails scratch the surface of distance. Caught
in the fragmented isolation of a word from another word, she
ORQJVWRH[WHQGRɱWKHVROLWDU\JHRJUDSK\RISDJHVWRFRQQHFW
ZLWKWKHÀHVK\KDQGVKROGLQJWKHOLQHKROGLQJZLWKRXWEUHDNLQJ
holding the space between each letter the space between each
ZRUG KROGLQJ WKH VSDFH ZLWKRXW EUHDNLQJ ZLWKRXW EUHDNLQJ
each word each sentence the space between each page the page
between each person the heart between each person without
EUHDNLQJ WKH SHUVRQ EHWZHHQ HDFK ZRUG WKH VSDFH EHWZHHQ
HDFK WKUREELQJ ZRUG WKDW FDQQRW EUHDN WKH OLQH EHWZHHQ WZR
mouths.

Ella Y.’s mother grew up in Northern Alberta and when she
was small they visited her aunt in the suburbs of Calgary. The
vacancy in strings of identical houses between square patches
RI \HOORZ JUDVV VWD\HG ZLWK KHU  7KH ÀDWQHVV RI HUDVXUH  ,Q
WKH V KHU JUHHQ SODVWLF VSDGH EUHDNLQJ LQ WKH KDUG FUXVW
RIWKHVDQGER[LQKHUDXQW¶VEDFN\DUG7KHSHUSHWXDOQHHGIRU
rain for moisture to soften the unrelenting dry ground. No one
UHPHPEHUVDQ\WKLQJLPSRUWDQWKDSSHQLQJLQQDVFHQWFLWLHVOLNH
&DOJDU\LQWKHHDUO\VQRJUHDWZRUNVRIDUWZHUHFUHDWHG
QR JUHDW ERRNV ZHUH ZULWWHQ SHRSOH PHUHO\ VWUXJJOHG WR
survive and continue, but Ella sensed a radical aesthetic in that
struggle. She wanted to document how the hard labor of women
operators contributed to the growth of North American cities,
WKHWHOHFRPPXQLFDWLRQVLQGXVWU\DQGJOREDOL]DWLRQLWVHOI6KH
yearned to crawl inside urban gestation. This seeming more
OLNHPRGHUQLW\WRKHUWKDQDQ\VWUHDPRIFRQVFLRXVQHVVQRYHO
RUFXELVWSDLQWLQJ7KHODFNRIKLVWRU\LQ&DOJDU\DUFKLWHFWXUH
PDNHVKHUZDQWWRLQYHQWRQH1RHYLGHQFHRQWKHVXUIDFHRI
past labour and desire that built the city that formed streets
that formed intersections that formed places for our paths to
FURVVFRPLQJRXWRIERRNVWRUHVRUFRɱHHVKRSV,PPHUVHGLQ
WKHZKLWHZDVKRIFRUSRUDWHWRZHUVDQGZLUHOHVVQHWZRUNV(OOD
LPDJLQHGEHLQJDEOHWR¿QGVRPHWKLQJRWKHU:RPHQ¶VVZHDW
DORQJZLWKWKHLUERQHVVRDNLQJLQWRWKHGU\ÀDWJURXQGZLWKRXW
a trace. She wanted to unearth this history but she couldn’t
¿QGDQ\ZKHUHWRSRLQWKHUFDPHUD1RZKHUHIRUKHUWRFDWFK
DQLPDJHRIDZRPDQDKXQGUHG\HDUVEHIRUHKHUZRUNLQJKDUG
with her hands to come or to pay her rent.

0DNLQJ KHU ¿OP IHOW PRUH OLNH GLDOLQJ WKH SKRQH LQ WKH GDUN
and waiting for a ring and a ring and a ring and a ring and a
whispering voice from the past to swallow her camera to catch
WKHIDQWDV\IURPLQVLGH6KHVDWRQ1RVH+LOODWGXVNSRLQWLQJ
KHUFDPHUDDWWKHNQHHOHQJWKSUDLULHJUDVV7KHOLWVN\OLQHRI
a row of tiny towers in the distance. Later in her hotel room,
she watches hours and hours and hours of footage hoping to see
VRPHWKLQJRWKHUWKDQDGHHSHQLQJRIGDUNQHVVHPHUJHEHWZHHQ
the tall blades of yellow grass. But all she ever glimpses is a
silhouette of a coyote wandering, as if she were not surrounded
E\ H[SUHVVZD\V LQ D IHQFHG SDUN EXW IUHH WR URDP WKH HQWLUH
continent.
(OOD < WLUHV IURP KROGLQJ KHU DUPV XS HQGOHVVO\ OLNH WZR
antennas she is wired to receive. She wishes she could curve
URXQG KHUVHOI WR EHFRPH KHU VFDɱROG HPEUDFH WR KROG KHUVHOI
straddling across multiple lines at once.

A Frayed Wire Crossing

(OOD<KHDUV%HOOD2
call deep inside her belly
in the middle of a word
yearn for an other word yearn
for an other woman yearn
for another word for another woman
to stand in for
her yearning
calls so she can
cave in on herself
to stand to hold to stand and hold
a self not a child but a self
to hold decades of women together
OLNHDVWULQJRISDSHUGROOV
poised with pens
write across their chests
beating heavy
PHWDOKHDGVHWVFUXVKLQJSDSHUVNLQ

Dream themselves
in the same room
lying twisted in a bed at a centre
that for a second will not
become de-centered
ghost hole wound
round ghost hole
stomach rounds tender
one letter swallows another
frayed wires tremble a tunnel
hands grip sweaty hands
DUPVSXOOVKRXOGHUVRXWRIVRFNHWV
suspended across decades.
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shaw, l ytle

INTERVIEW

ON

INTERVIEWS

LYTLE SHAW-LPERDUH\RXDZDNH",ZDQWWRLQWHUYLHZ\RX
JIMBO BLACHLY:

No it’s 4am; how did you get into my

apartment?
LS,ERUURZHG\RXUH[WUDVHWRINH\VZKHQ,ZDVKHUHWKHRWKHU

day. I wanted to be sure to catch you at home. You see I’m
GRLQJVRPH¿HOGZRUNRQ4XHHQVIRUDQXSFRPLQJDUWSURMHFW
and you’re a legitimate resident and can therefore give the piece
authenticity, actual dialog, especially if I play this interview
LQVWHDGRIVKRZLQJ\HWDQRWKHUVHOIĥREVHVVHGDUWREMHFWĪ$OVR
my grant requires that I focus exclusively on the borough.$
JB , GRQ¶W LGHQWLI\ ZLWK 4XHHQVħRU UHDOO\ NQRZ YHU\ PXFK

DERXW LW LW¶V MXVW IDU HQRXJK DZD\ IURP 0DQKDWWDQ WKDW , FDQ
DɱRUGWROLYHKHUH0D\EH\RXVKRXOG¿QGDERURXJKKLVWRULDQ
DVPDOOVKRSNHHSHURUVRPHRQHZKRKDVDSURIHVVLRQDOVWDNHLQ
giving a shit.
LS: +RZHYHUQDwYHDQGXQĥVHOIĥUHÀH[LYH,OLNHWKHHPĥSODFHGQHVV

RI \RXU REVHUYDWLRQV  3OXV WKLV LV D JRRG VKRW RI \RX ORRNLQJ
groggy with the subway map behind your head. We can edit out
ZKDWHYHUVKLW,VD\DQGMXVWPDNHLWVHHPOLNH\RX¶UHFDXJKWLQ
a period of spontaneous volubility about your borough. Please
continue.
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About what? Queens is huge and completely varied.

LS:

I’d hate to impose any of my own ideas on these encounters.
I really want what emerges to be a product of actual dialog.
JB:

Did they teach you that shit at the Whitney ISP?

LS:

Well, I should confess something, since we’re in an
emotionally vulnerable situation: Despite what I’ve told you
when I’ve lorded it over you theoretically now and again, I was
DFWXDOO\UHMHFWHGIURPWKDWSURJUDPEXW,KDYHEHHQWU\LQJWR
follow its more impressive results.
JB:

You asshole, I thought. . .

LS:

I mean interviews insure dialog right?

JB:

I. . .

LS:DLWGRQ¶WLQWHUUXSW,¶PQRWGRQH,PHDQWKH\WDNHWKH

artist out of his tiresome little cocoon'the studio #which is
UHDOO\MXVWDJORUL¿HGIDFWRU\DQGVWRUHDOOZUDSSHGXSLQRQHī
where he cobbles his handcrafted goods. I prefer to put myself
in a situation I can’t control, encountering new people and
WKURXJK WKLV QRW RQO\ ¿QDOO\ WDNLQJ DUW RXW RI LWV UHVWULFWHG
FLUFXLW EXW DOVR SURGXFLQJ ZRUNV WKDW DFWXDOO\ ULJKW LQ WKHLU
very being, are public'I mean literally. Public in the sense that
other voices, including critical ones'even ones critical of me'
FDQVSHDN7KLVZD\P\DQDO\VLVRIVSHFL¿FSODFHVLQFOXGHVWKH
views of people who actually live there, and not, once again,
MXVWWKHIDQWDVLHVRIVRPHFDUSHWĥEDJJLQJDUWLVW:KDWGR\RX
WKLQN"&DQ\RXSHUIRUPWKDWVHUYLFHIRUPH"&DQ\RXSURGXFH
a little dialog for me?
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JB

, OLNH REMHFWV WKH PRUH PRVVĥFRYHUHG WKH EHWWHU , OLNH
GDPSREMHFWV$QGRQHVWKDWDUHSDUWO\GHFD\HG,OLNHVWDLQV
DQG PRXQGV DQG EURNHQ FRQWDLQHUV , SXUU ³0RPP\´ VRIWO\
ZKHQ,SHWJUHHQIHOW,OLNHWKHSULPDORR]HRI6FXOSDPROG,W
WDNHVPHEDFNWRWKDWJUHDWSHULRGEHIRUHWKHZRUOGKDGEHHQ
bureaucratically sorted into the elements; I’m inordinately fond
of balsa wood and. . .
LS.HHSWDONLQJ,¶PMXVWJRLQJWRFKHFNP\HPDLOUHDOTXLFNO\

ZKLOH \RX VSHDN LQWR WKH FDPHUD  ,V WKDW FRRO"  ,W¶V MXVW EHHQ
VREXV\MXJJOLQJWKHJUDQWDSSOLFDWLRQIRUWKLVSURMHFWZLWKP\
teaching.
JB

, JHW IXQQ\ IHHOLQJV LQ P\ SDQWV ZKHQ , ORRN DW ZHOOĥ
constructed ship models from the 17th century.
LS: Can you do the next part in an Indian accent and concentrate

DOLWWOHPRUHRQWKHERURXJK"&X],GRQ¶WQHHGDOOWKHGLDORJ
WR DFFRPSDQ\ KHDG VKRWV $QG , ZDQW LW WR VHHP OLNH ,¶YH
interviewed a little more widely than I’ve had time for'you
NQRZ
JB:

)in a bad Indian accent* When my great-great grandmother,
0XNWL OHIW %RPED\ VKH ERRNHG SDVVDJH RQ DQ RYHUĥFURZHG
¿OWK\FDUJRVKLSWKDWKDGEHHQFRQYHUWHGLQWRDSDVVHQJHUOLQHU
E\ WKH &KDGZLFN )DPLO\ ZKR ZHUH DOORZLQJ WKH SDVVDJH RQ
credit, in return for seven years of indentured servitude in their
new plantations in Jamaica Bay.
LS,¶PFXWWLQJWKDWSDUWRXWWKH&KDGZLFNVZLOOQRWDSSUHFLDWH

that.
JB,W¶VQRWLPSRVVLEOHVKHFRXOGKDYHZRUNHGIRUWKHIDPLO\LQ
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India and come over that way.
LS<HDKEXWWKHFRLQFLGHQFHLVMXVWWRRPXFK7KH&KDGZLFNV

would never believe it.
JB<RXÀDWWHU\RXUVHOI'R\RXUHDOO\WKLQN&KDGZLFN'DOWRQ

ZRXOGORRNDWVRPHORZĥ¿GRFXPHQWDU\YLGHRDERXWSHRSOHLQ
4XHHQVIRUPRUHWKDQDERXWIRXUVHFRQGV"+HOLNHVWKHJUHDW
tradition of art.
LS 0D\EH VR EXW FRXOG ZH MXVW QRW XVH WKHP DOO WKH VDPH"

Maybe do your New Jersey wastoid voice, from your high school
friends'but imagine that he’s moved to Queens.
JB:

I mean all those friends live at the Jersey shore now; they
would never move to Queens.
LS:

You’re an artist, can you imagine a situation?

JB:

Inheriting the two-story Laundromat? No, I have no idea.

LS:'R\RXWKLQNZHFRXOGDFWXDOO\¿QGVRPHRIWKHVHSHRSOHGR

PRUHH[WHQVLYHLQWHUYLHZVDQGMXVWSUHWHQGWKH\OLYHLQ4XHHQV"
7KLVLVZKDW,ORYHDERXWFROODERUDWLYHZRUN
JB:

No, you’re usually complaining about the collaboration: my
ODFNRIRUJDQL]DWLRQP\SRRUSHUVRQDOK\JLHQHP\DSDUWPHQW
EHLQJ VR IDU RXW LQ 4XHHQV WKDW , ZRQ¶W MXVW VLPSO\ LOOXVWUDWH
your austere, lifeless concepts.
LS:<RXMXVWGRQ¶WUHFRJQL]HWKHLUOLIHħSUREDEO\EHFDXVH\RXGR

live out in Queens and aren’t sophisticated enough.

75
harris, duriel e.
mar tin, dawn lundy
wilson, ronaldo v.

BLACK TOOK COLLECTIVE: ACCRETION

I. Buffalo Performance October 17, 2009 (2 pages)
II.Buffalo Performance April 2, 2010 (8 pages)
III. Oxford, OH Performance April 23, 2010 (1 page)

A

UHFRJQL]DELOLW\WKDWLVVLPXOWDQHRXVO\DQXQUHRJQL]DELOLW\

:KHQWKH,EHFRPHVVHSDUDWHIURPDVDEODFNERG\RQDVWUHHWDWQLJKW7KHUH¶VWKLVPRPHQWLQ,QYLVLEOH0DQOLNHWKDW

6SHFL¿FVNLQ,WVSDUWLFXODUIHDWXUHV7KHREYLRXV  $UH %UXWHQHVVEHFRPHVDIDPLOLDUIDFWIDFH " VRPHWLPHV
UHFRJQL]DEOH'LYHUJHQFHV

7KLVZDVDZD\RIEHLQJLQDVSHFL¿FJHQGHU

This edging which for this direction.
$OOLVÀHHWLQJ:KHQ,ZDVDWHHQDJHU,ZDVDIUDLGWRVSHDN

Who erases who(m)?
Try try try again

,DPVXUYLYHGE\RQO\WKHEORJRVSKHUH<RXFDQ¿QGPHMDUUHG

/HW¶VMXVWVD\WKDWWKHLPSXOVHWRPDNHXSP\ELUWKZDVIRXO

,DPZULWLQJWR\RXERWKWRDVNIRU\RXUIRUJLYHQHVV7KHGHFLVLRQ,¶YHPDGHLVWLHGWRWKHIDFWWKDWWKHWZR
RI\RXERUHPHRXWRIDQLGHD

'HDU0RPDQG'DG

2UDIUDJUDQFH$NQRZQEHIRUH

king

And the ground from under

A planted thing

Before this dream and its speaking (I)

Cutting thee thee motion, the screen full of that kind of thing, brea

And stretch, its open, there is a black plant

Before the eye, the black skillet eye,
this dream unsure of itself, before
its mater (mama, momma, m’am)

ind of violence. It’s not m
etaphorical or the
oretical.

Lawdy lawd

ended, if not shadow, then object, if not ignorance, then outlinerdy lordy, the malice carries the curve,
As if, suggestion + secret = labour.
What has become?

/R>ZKDWLVVXVS

,QWKH¿[HG>RUSKUDVH@RUGRXEW
Three went in.

Revelation number one: I’m mouth without sound whenever in church instead of actually singing.

ngs imagination unable to avoid that there’s this k

In the middle of thi

Let’s just say that the idea was as inconsistent as the many lies that layered that act.
Jemima Blue

Especially. Disputed contentions.

Don’t trust those moments.



,QWKHULJKWOLJKWWKHRSHQGRRULVDSURWUXGLQJUXOHUDGHYLFHGLUHFWHGDW
DV\PSWRPKROHVLQWRWKLVVSHFWUXPRIDJJUHVVLRQ2QHH[SHUWVDLG³<RXPLJKW
FROOHFW<RXPLJKWFXOODQGUHPDNHUHIXVH´7RRIIHQG²RULQVSLUH7KHULJKWOLJKW
GULSSLQJLQXQNQRZQVXEVWDQFHV



7KLV¿JXUHWKH³VWLQNLQJEODFNERZO´ERG\WKHI¿JXUHUHJDUURWH



³*R*LUO,VWKDW0\*LUO8S7KHUH"00000KXKKK,NQRZVKHJRQQDULSWKLVVKLW
:KDW"´



%UHDNDQGHQWHUVKLIWDQGUHGHHPDVKLQ\O\ULF5HVFXH+DUGZLUHGFRQWUDSWLRQV
DODEDVWHUDPDOJDPVZDLWLQVLGHWKHKHDUWVRZKLVSHUV&DODPLW\¶V0DUNLQJ,QVLVWHQFH
0LPLFU\VSRNHQZLWKRXWWKHWKLQJEHKLQGLW)L[HGPHWDOEODGHVSLNH'LFWLRQHG
GLFWDWHG,QWKHFRQWH[WVRIFDSLWDOOHWWHUHGUHJLRQV/LHV2QHVHL]HVDQRWKHU
EUHDWKHV²Brown body in white haze²DJDLQVWHQWUHQFKHGQRWLRQV¶VROLGEODFNWKLQJV²
SHIT TAR GRIT TIME FLIGHT NIGHT.

Co-Founded in 1999 by Duriel E. Harris, Dawn Lundy Martin and
5RQDOGR 9 :LOVRQ DW &DYH &DQHP D UHWUHDW IRU $IULFDQ $PHULFDQ
3RHWV%ODFN7RRN&ROOHFWLYHLVDJURXSRI\RXQJHU%ODFNSRVWĥWKHRULVWV
who perform and write in hybrid experimental forms, embracing
radical poetics and cutting-edge critical theory about race, gender, and
sexuality. Their manifesto “Call for Dissonance,” Black Took Collective
appears in FENCE, Fall/Winter 2002 and A Best of Fence Anthology: The
First Nine Years #University Press of New England, 2009$.
5HFHQW %7& SHUIRUPDQFHV
include: Black Took Collective: Live Feed from a Black Unconscious, Post-Moot
Convocation, 0LDPL 8QLYHUVLW\ RI 2KLR 2[IRUG 2+ DQG WKH&Now
Conference of Innovative Writing & the Literary Arts, The Poetics Program
DW8QLYHUVLW\DW%XɱDOR681<The Black &Un'Conscious, University of
Pittsburgh’s Contemporary Writers Series; Collective Action: The Black
Took Collective and Belladonna3RHW¶V+RXVH1HZ<RUN1<Fred Wilson
Explored! Studio Museum of Harlem; Cutting the Edge: Experimental
Poetics of Black Culture, Furious Flower Conference, James Madison
University; The Black Took Collective, New Langton Arts, San Francisco,
CA; Experimental Black Poetics with Samuel Delaney and members of the
Black Took Collective)LUHDQG,QN%ODFN/%*7:ULWHU¶V&RQIHUHQFH
University of Illinois, Chicago; and 7KH:LOG5HDGLQJV6W0DUN¶V3RHWU\
3URMHFW1HZ<RUN1<
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hat is poetic about Conceptual Poetry? The nonLGHQWLW\RIWKHFRQFHSWDQGLWVUHDOL]DWLRQ7KLVLVZK\
D FRQFHSWXDO SRHP GHPDQGV WR EH UHDOL]HG ,I LW ZHUH PHUHO\
DQ XQUHDOL]HG FRQFHSW LW ZRXOG EH LGHQWLFDO WR LWVHOI DQG
SDUDGR[LFDOO\ IXOO\ UHDOL]HG SUHFLVHO\ DV D FRQFHSW  ,WV IDLOXUH
WREHLGHQWLFDOWRLWVHOIRQO\PDWHULDOL]HVLQLWVUHDOL]DWLRQ,W¶V
LQ WKH SRHP WKDW WKH FRQFHSW FUDFNV LQ WZRħLQVRIDU DV WKH
FRQFHSWLVQHFHVVDULO\GLɱHUHQWWKDQLWVUHDOL]DWLRQ$QRWLRQRI
failure #as the non-identity of poem and concept$ is important
because, as I’ll argue, contemporary poetry has gotten a bit too
successful'i.e. it has become fully legible within an academicWKHRUHWLFDO IUDPHZRUN DQG WKXV LWV ³SROLWLFV´ KDYH EHFRPH D
mere morality.
•
3HUKDSVE\DVNLQJDIWHUWKH³SRHWLF´ZHFDQEHJLQWRGLɱHUHQWLate Conceptual Poetry from Conceptual Art, instead of analoJL]LQJWKHVHWZRGLVSDUDWH¿HOGV
•
A common critique of conceptual poems is that they are
WRWDOL]LQJ JHVWXUHV 7KLV FRPSODLQW LV GLUHFWHG PRVW RIWHQ
WRZDUG WKH ZRUNV RI .HQQHWK *ROGVPLWK  :LWKRXW QDPLQJ
names #unworthy adversaries don’t deserve names$, the critique
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JRHVVRPHWKLQJOLNHWKLV*ROGVPLWK¶VERRNVDUHELJDQGWKH\
“reproduce” a masculine need to index the world, to include
everything within its rational purview. Thus, it is implied
#or directly suggested$ that a properly feminine #or at least
non-masculinist$ poetics would be fragmented, poly-vocal,
incomplete, etc. See: Kristeva, etc. See: sloppy readings of
Derrida, etc.
What this argument fails to
account for is the appearance of the incomplete, as such. For
Conceptual Poetry, the incompleteness of the text #what we’ve
UHIHUUHGWRDVWKHQRQĥLGHQWLW\RIFRQFHSWDQGUHDOL]DWLRQRUWKH
poetic element$ can only appear in the apparent completeness of
WKHSURMHFW%HFDXVHWKHWH[WLVRQO\DSSDUHQWO\FRPSOHWHLWV
incompleteness is ever the more apparent in a given reading.
7KH DSSHDUDQFH RI LQFRPSOHWHQHVV LQ WKLV IRUP PDNHV VHQVH
not only theoretically, but historically'insofar as Conceptual
3RHWU\PDUNVDQLQWHUYHQWLRQLQWRWKHSUDFWLFHRISRHWU\
•
7KH QRWLRQ RI ³IDLOXUH´ LV VWUHVVHG E\ 5REHUW )LWWHUPDQ DQG
9DQHVVD3ODFHLQWKHLUERRNNotes on Conceptualism. Such stress
LVLPSRUWDQWQRWEHFDXVH³IDLOXUH´LVRQHPRUHGHVWDELOL]DWLRQ
VWUDWHJ\EXWEHFDXVHLWDɷUPVWKDWDQDWWHPSWZDVPDGHħRU
EHWWHU\HWWKDWDQDWWHPSWDWPDNLQJZDVPDGH7KLVDWWHPSWLV
creative, in the strong sense of the word'it creates something
new, as opposed to the “successful” production of a consumable
poem.
•
)RUPDQ\\HDUVDQWLĥWRWDOL]LQJZRUNVZHUHĪDQGVWLOODUHīDOOWKH
UDJH  7KHRUL]DWLRQV RI SRHWU\ DV ³UHVLVWDQFH´ WR KHJHPRQLF
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discourse are plentiful, varied, and sometimes persuasive.
+RZHYHU WKHVH DQWLĥWRWDOL]LQJ WKHRULHV DQG SUDFWLFHV LQ
WKH YHU\ DWWHPSW WR VXEYHUW QRUPDOL]LQJ UHDGLQJ SUDFWLFHV
QRUPDOL]HWKHLURZQWHUPV7KHH[SOLFLWO\DQWLĥWRWDOL]LQJZRUN
always succeeds in being identical to its concept. The concept
known as “anti-totalization” cannot help but realize itself, over and
over.%HFDXVHRIWKHLPSRVVLELOLW\RIWRWDOL]LQJWKHZULWLQJRI
DQWLĥWRWDOL]LQJ SRHWU\ SDUDGR[LFDOO\ FUHDWHV WKH SRWHQWLDO IRU
UHQHZHG WRWDOL]LQJ UHDGLQJVħLQVRIDU DV WKLV FRQFHSW PDNHV
DOO VXFK IUDJPHQWHG SRO\ĥYRFDO DQG LQFRPSOHWH ZRUN OHJLEOH
within a certain academic-theoretical frame which understands
texts in light of their resistance to hegemonic discourse, and
which also, as it happens, claims to be a politics.
Thus, those who would oppose
SRHWU\ WR SURMHFWV FRQFHSWV DQG WRWDOLW\ HQG XS SURSRVLQJ D
method of reading in which poetry is read as something other
WKDQSRHWU\ħLQWKLVFDVHDVDQDQWLĥWRWDOL]LQJSROLWLFDOJHVWXUH
To repeat: this legibility is only possible because of a concept'
³DQWLĥWRWDOL]DWLRQ´ħZKLFK VLJQL¿HV DQG PDNHV ZKROH ERWK WKH
poem and its supposed politics.
•
$V DQ LOOXVWUDWLRQ LI RQH GRHV D TXLFN *RRJOH VHDUFK IRU WKH
SKUDVHV ³6WHLQ GHVWDELOL]HV´ DQG ³6WHLQ GLVPDQWOHV´ RQH ZLOO
come across the following sentences:
³6WHLQ GHVWDELOL]HV LGHQWLW\ DQG ODQJXDJH ĬDQGĭ SOD\V ZLWK
History.”
³6WHLQ GHVWDELOL]HV WKH OH[LFDO PHDQLQJV RI WKH LQGLYLGXDO
words by focusing on the many ways in which they interact.”
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³6WHLQGHOLEHUDWHO\GHVWDELOL]HVWKHFRQYHQWLRQVRIERWKSURVH
and poetry.”
³6WHLQ¶V LQQRYDWLYH QDUUDWLYH WHFKQLTXH«GHVWDELOL]HV WKH
power relations encoded in a potentially oppressive literaryclinical encounter.”

And my favorite:
³6WHLQGLVPDQWOHVRUGLQDU\WKLQNLQJĬDQGĭVKHFDUHIXOO\SXWV
WRJHWKHUDQRWKHUNLQGRIWKLQNLQJ´

Doesn’t this illustrate the fact
WKDW³GHVWDEOL]DWLRQ´DVDFRQFHSWLVWKDWZKLFKVLJQL¿HVFHUWDLQ
poems as undivided totalities which can be read in terms of a
certain #academic$ politics? There is nothing more stable than
DFHUWDLQXQGHUVWDQGLQJRI³GHVWDELOL]DWLRQ´
•
Ī,XVH.HQQHWK*ROGVPLWKDVDQH[DPSOHRIDFRQFHSWXDOSRHW
VLPSO\EHFDXVHHYHU\RQHHOVHGRHV,XVH*HUWUXGH6WHLQDVDQ
H[DPSOH RI D ZULWHU WKDW DFDGHPLFV WDNH WR EH ³GHVWDELOL]LQJ´
simply because everyone else does.$
•
The critics of totality are able to decide the moral worth of a
SRHP LQ DGYDQFH EHFDXVH WKH\ DVVXPH WKDW ZH DOUHDG\ NQRZ
ZKDWDSROLWLFDOSRHWU\ORRNVOLNH$QGOXFN\IRUXVDFFRUGLQJWR
them, the politics of poetry are coincident with politics as we
already understand it.
•
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I use the word “moral” because I want be derogatory. And
to oppose morality to the fashionable #mis$use of “ethics.”
$QGEHFDXVHDVVKRXOGEHHYLGHQW,GRQ¶WWKLQNWKDWWKHUHLV
anything inherently political about such “political” poetry.
•
Nor is there anything inherently “masculinist” about poems as
SURMHFWVRUDERXWWKHUHDOL]DWLRQRIDFRQFHSWEHFDXVHFRQFHSWV
FDQ¶WEHUHDOL]HGDVZH¶YHDOUHDG\VDLG7KH\FDQRQO\appear as
UHDOL]HGZKLFKDFWXDOO\PDUNVWKHLUDSSHDUDQFHDVLQFRPSOHWH
insofar as it becomes apparent through a critical reading that
WKHFRQFHSWGRHVQRWIXOO\³FRQWDLQ´WKHZRUNDWKDQGĪDQ\RQH
ZKRDFWXDOO\UHDGVRUWKLQNVWKURXJKDQ\RI*ROGVPLWK¶VZRUN
NQRZVWKLVī
,Q IDFW WKH DQWLĥWRWDOL]LQJ
SRHP LV XVXDOO\ LPDJLQHG DV DQ H[FHSWLRQ ĪWR ³QRUPDOL]HG´ RU
ideological language use$. It is, supposedly, that which evades a
WRWDOL]LQJWHQGHQF\HWF7KHSRHPWKDWDSSHDUVWRWRWDOL]HRQ
WKHRWKHUKDQGWDNHVWKHIRUPQRWRIDPDVFXOLQLVWH[FHSWLRQ
but of an internal inconsistency'which is #in Lacanian discourse
and its allied discourses$ the feminine position. Thus, “Kenneth
*ROGVPLWK´LQDVHQVHLVWKHQDPHRIDZRPDQ$QGZKLOH,
wouldn’t stand behind this designation without reserve, it serves
as an important suggestion. Today the discussion of gender and
SRHWU\LVWRRRIWHQUHIHUUHGEDFNLQVO\ZD\VWRELRORJ\RUWR
the gendered name of the author. We need a reminder that the
sexual implications of poetic form are not strictly coincident to
the author’s social position.

$QG VR ZKHQ *ROGsmith says that we don’t need the “new sentence,” because the
³ROG VHQWHQFH´ LV JRRG HQRXJK RU VRPHWKLQJ OLNH WKDW VKH LV
PDNLQJ LQ D SLWK\ ZD\ WKH VDPH DUJXPHQW ,¶P PDNLQJ KHUH
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She implies that the old sentence is already divided, that its
PHDQLQJ LV VNHZHG SUHFLVHO\ E\ LWV DWWHPSW WR PDNH PHDQLQJ
ZKLFKEXUVWVLWDVXQGHU$WWHPSWVDJDLQVWWRWDOL]LQJPHDQLQJ
on the other hand, potentially appear, presently, as undivided.
They can be understood fully and without remainder insofar
DVWKH\DUHXQGHUVWRRGSUHFLVHO\DVDWWHPSWVDJDLQVWWRWDOL]LQJ
PHDQLQJ7KLVGRHVQRWPHDQWKDWDOOZRUNWKDWZRUNVWRHYDGH
WRWDOL]LQJ LV SDUDGR[LFDOO\ WRWDOL]LQJħEHFDXVH WKH SURMHFW RI
completing a totality is an impossibility, such an inversion does
QRWPDNHVHQVH7RUHSHDWDQGFODULI\DQWLĥWRWDOL]LQJSURMHFWV
tend toWRGD\DSSHDUDVWRWDOL]LQJħWKH\DSSHDUVXFFHVVIXOLQVRIDUDVWKHLUFRQFHSWVLJQL¿HVWKHPDVZKROH%XW,¶PDUJXLQJD
SURMHFWLVRQO\XQGRQHE\LWVRZQLQWHUQDOFRQWUDGLFWLRQVZKLFK
PHDQVWKDWLW¿UVWPXVWDSSHDUDVDSURMHFWLQRUGHUWRDSSHDUDV
DGLYLGHGSURMHFWRUDIDLOHGSURMHFW
•
It’s not simply that the detractors of Conceptual Poetry are not
rigorous enough #some of them are very rigorous$, but that they
are not provocative enough.
•
7KHGLɱHUHQFHEHWZHHQFRQFHSWDQGREMHFWZKLFK,DPUHIHUULQJ
to as a division, is that which bears the name “poetry.” As such,
it’s important to insist on the name Conceptual Poetry.
Poetry is the name for the
creation of something new. There’s no time to develop this
SRLQWKHUHEXW,WDNHLWWREHD[LRPDWLF
If there is a whole, then
nothing more can come to exist. That which is new is that
which bears witness to the non-existence of the whole.
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•
:H NQRZ WKDW &RQFHSWXDO 3RHWU\ LV QHZ EHFDXVH QR RQH ZLOO
shut up about it.
•
7KHUH LV DQRWKHU FULWLTXH ZKLFK JRHV VRPHWKLQJ OLNH WKLV
Conceptual Poetry mirrors the logic of late capitalism. This
barely deserves to be negated. Those so-called Marxists who
PDNHYXOJDURQHĥWRĥRQHFRQQHFWLRQVEHWZHHQJOREDOHFRQRPLF
V\VWHPVDQGVSHFL¿FDUWZRUNVHTXDWHWKHVWDWXVRIDUWLWVHOIWR
that of a symptom of the economic. This is because these critics
have no understanding of art, poetry, or the new. The question
“What is poetry?” seems naïve to them, because they are too
naïve to grapple with it. In fact, it’s often claimed that the
LPSHUDWLYHWR³PDNHLWQHZ´LVVLPSO\DQH[DPSOHRIWKHORJLF
of capital, in which “all that is solid melts into air.” This claim
HUDVHVWKHGLɱHUHQFHEHWZHHQWKH³QHZQHVV´RIVD\DQHZFDU
RQWKHPDUNHWDQGWKHQHZQHVVRIDSRHP6XFKDQHUDVXUHLV
QRWRQO\XQGLDOHFWLFDOEXWMXVWSODLQVLOO\
In other, more direct, words:
P\DUJXPHQWKHUHLV/XNiFVLDQLQVSLULWDQGWKH\¶UHDEXQFKRI
0LNH*ROGV
•
Ī5HFHQWO\ VRPH FULWLFV DQG SRHWV KDYH SURSRVHG D SRHWLFV
of Institutional Critique, which will supposedly supersede
Conceptual Poetry. Its proponents claim that Institutional
Critique, by virtue of its explicit status as critique, is the means
WRSROLWLFL]HFRQFHSWXDOVWUDWHJLHV
Is anything more boring?
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This “politics” of critique is
D QRUPDOL]DWLRQ RI UHDGLQJ ZKLFK SURSRVHV WR HOLGH WKH QRQĥ
LGHQWLW\ RI WKH SRHP DQG WR LQVWUXPHQWDOL]H WKH TXHVWLRQ RI
politics and poetry for the purposes of reasserting the moral
authority of the author or critic.$
•
I am not suggesting that Conceptual Poetry is apolitical. This
should be obvious by now.
•
To sum-up:
The concept, in Conceptual Poetry, is not identical to
LWVUHDOL]DWLRQLHWKHSRHP
2QO\EHFDXVHLWDSSHDUVWRWRWDOL]HGRHVWKHFRQFHSWXDO
SRHPUHYHDOWKHLPSRVVLELOLW\RIWRWDOL]LQJ
:RUNV WKDW DUH H[SOLFLWO\ DQWLĥWRWDOL]LQJ WRGD\ DSSHDU
DV XQLWLHV EHFDXVH WKH FRQFHSW RI DQWLĥWRWDOL]DWLRQ
renders them legible and moral.
Conceptual Poetry is poetry.
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SCHIZOPHRENE
a companion text: “a twig?”
ħ(ULF%DXVĪFRPLQJIURPWKH%RXOGHU&UHHNZLWKDEUDQFKDIXVFKLD
sari, his camera: Naropa, 2008: “Ana Mendieta and the Imprint”$:

I

ZURWHWKHVHQRWHVQRWWREHLQFOXGHGLQDERRNEXWEHFDXVH
of it and because I don’t exist beyond them. If it’s love that
OLQNV\RXWRWKHHDUWKWKHQ,DPZULWLQJWKHVHGXOOQRWHVRQD
FORXG*LYHPHDQRWKHUVLSRIWKDWEDE\*LYHPHDQRWKHUVOXJ
of that leg. Writing these sentences on an aeroplane, I. . .well,
,¶P ZHDULQJ P\ YHU\ EHVW VN\ĥGLYLQJ RXW¿W D QHJOLJHH IURP
Loughborough. I bought it on Ashby Street about a million
years ago. Far above England, Wales, and then the sea, as we
KHDGWRZDUGV1HZIRXQGODQGRQDVXEĥ,FHODQGLFVZHUYH,WKLQN
DERXW VFKL]RSKUHQLD DQG PDNH WKH UDFH FRQQHFWLRQ  &RV LW¶V
HDV\DQGDWWKLVSRLQWZHOONQRZQ%XW\RXPLJKWQRWNQRZLW
$QG,GLGQ¶WNQRZLWDWWKHWLPH
6FKL]RSKUHQH LV KDSSHQLQJ LQ DQRWKHU SODFH  0\ FRQ¿GHQFH
faltered, but eventually, I wrote it, Schizophrene, though these,
below, I retained:
.....................................................
A pseudonym, a stupid fragment. Mint tea. I don’t write for
you, you write for me.
7KDWLVDVFKL]RSKUHQLFVHQWHQFH
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I hate white people.***
That is another sentence.
I hate white people in groups.
7KDWLVGH¿QLWHO\ERUGHUOLQHVFKL]RSKUHQLFEXWDVWKHSHUVRQ
was born in Hayes, on the west part of town, in the complex
of semi-detached houses behind the botanical garden, it’s
understandable. The person was born in Hayes eight years
before the race riots of 1976, which were subdued. A violence
OLNHVQRZÀDNHVIURPXQGHUWKHEHGWKUHHPDURRQVLONĥFRYHUHG
GXYHWVSDGGLQJWKHVSDFHIURPWKHOHJVWRWKHÀRRUWKRXJKLW
never snows in England. Though it does now.
$IUDJPHQWZLWKLWVVWLFN\HGJHVURWDWLQJLQDZHWGDUNVSDFH
7KDW¶VDVQRZÀDNHLI\RXDVNPH<RXDVNLQJPH"7KHQXVH\RXU
PRXWKSURSHUO\6SHDNSURSHUO\
%XWWKDWLVDVFKL]RSKUHQLFVHQWHQFHDQGRQO\RIWKHRUGLQDU\
VRUW7KH³OHW¶VVPRNHDFLJDUHWWHLQ1DQWHVDW&KULVWPDV´VRUW
In Nantes, there is an exhibit. I go to the exhibit two years
too late. In fact, there’s an exhibition of the drawings of Lucio
)RQWDQD LQ WKH EDFN URRP RI WKH JDOOHU\ QH[W WR WKH HPSW\
IRXQWDLQ ZKLFK ¿JXUHV $ IRXQWDLQ LV D SRUWDO $ IRXQWDLQ LV
UHJUHW,ORRNDWHDFKSULQWZDLWLQJIRUWKHGLDJRQDOPDUNRQ
WKH SDJH EXW LW GRHVQ¶W FRPH 6WXSLG PH ,¶P OLNH D SHUVRQ
waiting next to a fountain that’s under construction for a lover
who arrives, but is stupid. Is stupid to why we’re here, meeting
after all these years in a country that’s full of white people, all at
once, irregardless of the suburbs. Do you come from a suburb?
I come from a ditch.
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, ZURWH VFKL]RSKUHQLF VHQWHQFH DIWHU VFKL]RSKUHQLF VHQWHQFH
until I reached the archae***** sentence, both after and before.
I wrote on a map littered with silver triangles and citron-yellow
squares, which was not convenient but it was better than not
ZULWLQJ DQ\WKLQJ DW DOO 1HYHUWKHOHVV VRPHRQH RXJKW WR WDNH
that map away from the cartographer**** and feed him some
EUHDNIDVW LQVWHDG +H¶V VR WKLQ +H¶V VR LOOĥORRNLQJ *LYH KLP
VRPHHJJV*LYHKLPVRPHFROGMXLFH
,ZDQWVRPHMXLFHEXW,¶PQRWVROXFN\7KHVWRUH¶VDOORXW%DFN
DWKRPHWLUHGRXWIURPWKHZDONLQWKHVQRZ,DPZULWLQJDERXW
GLVHDVHSURFHVVHVDERXW¿IW\\HDUVWRRODWHLQIDFW,ZLVK,KDG
been born in 1958 not 1968. At least then I would have existed
DVD¿JXUHLQDQHSLFQDUUDWLYH$VLWLV,KROGWKHERRNRSHQ
ZLWKWKHKHHORIP\OHIW¿VWDQGZULWHZLWKWKHRWKHUJULSSLQJ
WKHSHQOLNHDQDQLPDO $WWKLVODWHVWDJH,¶PZULWLQJDERXWD
person’s attempt to maintain a level of psychic intensity at all
costs.
$QRWKHU EDG OLQH 6RPHERG\ JLYH KHU D FXS WR GULQN RXW RI
Somebody give her a bowl. Hospital images are psychotic images.
They bring forward the simple memories but the memories
WXUQRXWWREHFKU\VDOL7KHSDOHSLQNPHPEUDQHWHDUVWRUHYHDO
a full-grown man standing on a porch with his shirt unbuttoned,
WKHIDEULFELOORZLQJLQWKHEUHH]H+H¶VVXSHUDQJU\+H¶VTXLFN
WRWDNHKHUDUP WRFDWFKKHUKDQG
.....................................................
$VDWHHQDJHU,ZDVD.XQGHUDIDQ,DQDO\]HGKLVQRYHOVDQG
VDZ WKDW HDFK RI KLV ¿UVW DQG WKLUG FKDSWHUV RSHQHG ZLWK D
gesture: the head turned over the left shoulder as the doctor
ZDONV SDVW WKH VZLPPLQJ SRRO WKH ZRPDQ UDLVLQJ KHU DUP WR
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touch the rigid brim of her bowler hat in the oval mirror.
**Feral events cut through. That is why I am obsessed by them.
They traverse public histories in a single line. They chart what
remains undomesticated not as problems, but desires. How did
WKHYLUXVHQWHUWKHKXPDQEORRGVWUHDPIRUWKH¿UVWWLPH"7KDW¶V
not desire, that’s eating. That’s eating something or touching
VRPHWKLQJZLWKHF]HPDWRXVVNLQ
***Subtle race pride'eye-rolling when the woman in the fuchsia
SLQNDQGFKRFRODWHVLONVDULHQWHUHGWKH:LPS\%DUħDQGVRRQ
ZDVIRXQGWREHDWULJJHUIRUVFKL]RSKUHQLDWKDWIDUH[FHHGHG
WKH DFWXDO VWUHVVRU RI PLJUDWLRQ :H NQHZ WKDW LQ RXU ERQHV
yet when we found Butch and Sarah, two bedraggled English
girls'one thin and one fat'abandoned beneath a bush next
WRWKH&KXUFK¿HOG*DUGHQVZHWRRNWKHPKRPH0\PXPIHG
WKHPFXUULHGRNUDDQGULFHZLWK\RJKXUWDQGOLPHSLFNOHDQG
ODWHUWRDVW1RERG\FDPHWRORRNIRUWKHPDQGWKH\WKHPVHOYHV
could not recall being parented or even what lay beyond that
¿HOG,WZDVJHWWLQJODWHVRP\PXPJDYHWKHPDWRZHOWRZDVK
their faces and hands with. When they were clean, we showed
WKHPWRDPDNHVKLIWEHGEHQHDWKWKHGLQLQJURRPWDEOH%XWLQ
the morning they were gone. They were cute.
$GRRU\RXFDQ¶WJREDFNWKURXJK
*****As the event unfolds both after and before. As the text of
a present moves so rapidly it cannot be written. This is why
immigrants don’t write many novels; only emigrants do. I write
to you at night, for example, when even my body is hidden from
view.
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F A I LU R E : A P O S T C O N C E P T UA L P O E M
If the artist changes his mind midway through the execution
of the piece he compromises the result and repeats past results.
( Sol Le Witt, “sentences on conceptual art”

I

have failed miserably, over and over. In fact, this reading,
about my failed presentation, will be a complete failure. And
by choosing this form of a quasi-essay'a form that I am neither
comfortable with nor practiced in, I am more or less guaranteed
to fail. The presentation of this failure might uncover some
ideas about the nature of these poetry events and other aspects
of our poetry institution, but I doubt that. My guess is that this
SUHVHQWDWLRQZLOOIDLODWGRLQJDQ\RIWKDWZRUNLQDVHULRXVZD\
I was planning to present
D SRRUO\ PDGH VOLGH SUHVHQWDWLRQ IURP 635$:/ħWKH ODWHVW
installment of my poem Metropolis. This presentation would
KDYHLQFOXGHGUDQGRPRQOLQHLPDJHVRIVKRSSHUVLQFRQMXQFWLRQ
with my reading a text appropriated from online shopping chat
rooms. But I failed to produce this powerpoint. And even if I
had gotten it together, the digital images would have failed to
say anything useful about the very consumerism it points to. So
you’re not seeing anything now.
And, to be honest, it’s not
MXVWWKHPLVVLQJSRZHUSRLQWWKDW¶VDIDLOXUHĪ,PHDQWKDWZRXOG
be a complete failure whether it was missing or present$, but I
ZDVDOUHDG\GHHSO\WURXEOHGE\WKHIDLOXUHRIWKH635$:/WH[W
itself. My sense of failure was located in how the appropriated
online images and text could be viewed as condescending. As a

104

FITTERMAN

corrective to this problem, I considered writing about the ethics
RI DSSURSULDWLRQ LQ WKH SDUNLQJ JDUDJH VHFWLRQ RI 635$:/
ĪEHFDXVHZKLOHSDUNLQJZHGRDVNRXUVHOYHVDORWRITXHVWLRQVī
But then I reconsidered because that text would have failed by
explaining too much and compromising the conceptual frame
RIWKHZKROHSURMHFW-XVWDV,¶PWU\LQJWRXQSDFNWKHVHLVVXHV
of appropriation, my own confession fails because it sounds too
self-righteous and too obvious. It fails to bring home any of the
complexities that sympathetic practitioners also face in their
own practices to catalog or document contemporary culture.
Some have argued that this
so-called ethical issue is a non-issue and that I fail to grasp the
GLPHQVLRQ RI WKLV QRĥZLQ VLWXDWLRQ RU WKDW , IDLO WR UHFRJQL]H
the blatant fact that appropriation is ubiquitous in all aspects of
contemporary culture'both in a general, historical sense and
VSHFL¿FDOO\LQWKHXVHRIIRXQGPDWHULDOVIURPWKH,QWHUQHW,
failed to grasp this argument, and, as such, continue to address
this so-called ethical issue without really bringing anything
ZRUWKZKLOHWRWKHGLVFXVVLRQ,I\RXWKLQNWKLVGLVFXVVLRQZLOO
illuminate those concerns, you are wrong! This discussion fails
to push the conversation forward in any illuminating way.
Maybe the images could have
been helpful here. Had I not failed to produce the powerpoint,
\RX FRXOG EH ORRNLQJ DW WKH ZRPDQ LQ WKH 9ĥQHFN WHQQLV
sweater photographing herself in the mirror while the voice
over complains about Zales Jewelry. But you don’t need to see
WKLV LPDJH DQ\ZD\ EHFDXVH LW IDLOV WR GR DQ\ RI WKH UHDO ZRUN
LQFKDOOHQJLQJWKHYLHZHUWRORRNEH\RQGWKHUROHRIVSHFWDWRU
We see these images all the time and we may get some creepy
IHHOLQJ RI WKH DSSURSULDWRU H[SORLWLQJ WKH VXEMHFW KHUH EXW
GRZHDVYLHZHUVIHHOFRPSOLFLW"'RZHWKLQNDERXWRXURZQ
UROHV DV DSSURSULDWRUV FXOWXUH PDNHUV FRQVXPHUV"  1RW KHUH
we don’t. I’ve failed to push the audience beyond his or her
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comfortable sympathies and into a space of complicity. And that
failure, my friends, is of monumental proportion.
:KHQ , UHDOL]HG WKH GHDGĥ
ended-ness of this failure, I thought the best way to rectify the
GLOHPPDZRXOGEHWRJRRQOLQHDQGMRLQDVKRSSLQJFKDWURRP
P\VHOI ,Q WKLV ZD\ P\ DLP ZDV WR FUHDWH D OHYHOĥSOD\LQJ ¿HOG
WKDWHQFRXUDJHVDGLDORJHYHQDV,ZDVPDNLQJDQLQWHUYHQWLRQ
What a waste! The idea was doomed to fail, because the text
that I posted was already appropriated from previous postings
by other online authors, and then reformatted as poetry and reposted by myself. The idea was terrible'doomed to fail from
the start. The result was a complete and total failure. Here’s
what I posted:
*1&
Most of us
are trying to get the best
out of our bodies

everday

WKURXJKZRUN
and play.
Mine is mainly
WKURXJKZRUN
*HWWLQJROGHU
my body tires faster and my
MRLQWVDQGPXVFOHVWDNHORQJHU
to recuperate.
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$QGKHUHLVWKH¿UVWUHVSRQVHWRP\SRVW

Dear Iggy Z - What da fuck?! Is there something way
wrong with your word processing program or is this
some kind of poem - which would be cool - Either way,
GNC sucks!!! don’t trust anybody who works there.
Dan the Man.

'DQ WKH 0DQ VHHPV WR VQLɱ
me out as either a poser or a loser or both. My strategy to
DSSURSULDWHLGHQWLWLHVKHUHLVZD\RɱWKHPDUNħDELJĥWLPHPDMRU
IDLOXUH7RWKLQNFULWLFDOO\DERXWP\RZQLGHQWLW\LQUHODWLRQWR
WKHVH RWKHUV LGHQWLWLHV LV DOVR ¿OOHG ZLWK IXQGDPHQWDOO\ IDLOHG
WKLQNLQJ7KH DFW RI ERUURZLQJ RQOLQH LGHQWLWLHV LV PRUH OLNH
,GHQWLW\7KHIW WKDQ DQ RUFKHVWUDWLRQ RI VXEMHFWLYLWLHV , DP D
IDLOHGDYDWDUMXVWZDLWLQJIRUWKHGHOHWHNH\
So what’s left? I still have the
PHVV\ MRE RI UHWXUQLQJ WR WKH HWKLFDO TXHVWLRQ ZKLFK , IDLOHG
to respond to in any satisfactory way. I’ve tried to consider
how I might borrow this language without having a superior
UHODWLRQVKLSWRLW7KLVGLOHPPDFRPHVWRDKHDGLQWKHFRQÀLFWHG
decision of whether or not to correct the grammar and spelling
RI RQOLQH IRXQG WH[W ,I , OHDYH LQ WKH RULJLQDO HUURUV , WDNH
WKHULVNRISRNLQJIXQRIWKHRQOLQHDXWKRUVZKRPLJKWEHOHVV
privileged in education, and if I do correct the errors, then I run
WKHULVNRIFRQWUROOLQJDQGSXULI\LQJWKHIRXQGWH[W(LWKHUZD\
points to failure, big time failure, capital F.
But it is a failure too, maybe a
deeper failure, to then explain these failures. So, by explaining
WKH SURMHFW KHUH HYHQ LQ IDLOHG WHUPV , KDYH IDLOHG WR OHW WKH
UHIUDPLQJGRP\WDONLQJIRUPH,QHɱHFWZKDWZHKDYHKHUHLV

FAILURE

107

a triple failure: once for failing to create a more direct critique;
WZLFH IRU D IDXOW\ FRPPLWPHQW WR OHWWLQJ WKH REMHFW EH DQG
VSHDNIRULWVHOIDQGWKULFHIRURYHUĥH[SODLQLQJWKHVHVHOIĥGH¿QHG
failures.
In terms of conceptualism,
where the idea itself might have steered the text through these
WURXEOLQJZDWHUV,KDYHIDLOHGE\P\RZQHGLWRULDOKDQGħ¿[LQJ
and doubting and reshaping the found text instead of letting it
to perform its conceptual duty towards the larger idea, without
the interference of my authoring. And as a crafted poem, this
text is an obvious failure in that the materiality of language is
not at all carefully considered'where’s the rhythm, assonance,
consonance, dissonance, etc? And what about that failed visual
DVSHFW"7KDWSRZHUSRLQWZHNHHSKHDULQJDERXWEXWGRQ¶WVHH
those pixilated images of shoppers with a crappy beige border
and heading... do we learn anything about the argument against
FUDIWDJDLQVWDZHOOĥPDGHREMHFW"1RWKHUHZHGRQ¶WEHFDXVH,
IDLOHGWRSURGXFHWKLVSRZHUSRLQWLQWKH¿UVWSODFHDQGQRZ,¶P
wasting a considerable amount of time discussing something
that doesn’t exist. What a ridiculous failure'the level of failure
here is unfathomable.
Let’s not forget, too, the
ways in which this text that I am reading right now has failed
independently of the failed text it refers to. What we are left
with, then, is a presentation about a failed presentation of a
failed text with the hope, I guess, that such a discussion might
bear fruit'but don’t count on it. This is what complete and
XWWHU IDLOXUH ORRNV OLNH   , KDYH QRW HQWHUWDLQHG , KDYH QRW
FKDQJHG\RXUPLQG,KDYHQRWLQÀXHQFHG\RXUWKLQNLQJ,KDYH
QRW LQÀXHQFHG SRHWU\ DQG , FHUWDLQO\ KDYH QRW LQÀXHQFH WKH
world at large. I have failed miserably, thoroughly, and absolutely.
7KDQN\RXYHU\PXFK
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Experimental Poet, & What’s More a Minnesotan
in Iowa City, an Oxymoron, First Excerpt
[for preempted Rabbit Light Movie]

I

OHDUQHG ¿UVW WKDW LURQ\ ZDV QRW DV ZDV RIWHQ VDLG WKH
exclusive province of language meanies, a phrase Thurston
Moore appropriated from Ted Berrigan, one of whom used to
SDUW\ZKHUH,ZDVWKHQOLYLQJ%ODFN¶V*DVOLJKW9LOODJH%URZQ
6WUHHW,RZD&LW\<RXVHH,KDGPDQDJHGWRJDLQWKHFRQ¿GHQFH
RI WKH YLVLWLQJ SRHW LQ WKH ZRUNVKRS WKRXJK , ZDV PHUHO\ D
non-traditional undergraduate student with no experience in
the creative writing industry. I was studying English, whose
RɷFHV ZHUH D KDOI PLOH DW OHDVW IURP WKH FRORQLDO UHKDE RQ
WKHKLOO+DYLQJHQUROOHGLQDJUDGXDWHVHPLQDURɱHUHGWKURXJK
WKHZRUNVKRSXQGHUWKHDXVSLFHVRIWKH(QJOLVKGHSDUWPHQW¶V
KRQRUVSURJUDPZKLFK,¶GLQ¿OWUDWHGGHVSLWHP\DJH,ZDVDV
XVXDO ZRUNLQJ IXOO WLPH KRXUV GLYLGHG EHWZHHQ WZR SDUW WLPH
JLJVWRPDNHHQGVPHHWDQGFRQWLQXHSXEOLVKLQJP\]LQHHWF,
meant to be fastidious, a failed strategy in the past but the only
RQH,¶GNQRZQ&ROOHJHWRZQVUHVSRQGZHOOWRYLUWXH,¿JXUHG
and virtue and strategy are indivisible to pedagogues and rural
WUDQVSODQWV , HQMR\HG WKH SULYLOHJH RI EHLQJ ZKLWH HQRXJK
WR PRYH WR WKH FRXQWU\ ZKHUH P\ ZRUNLQJ FODVV URRWV ZHUH
celebrated. So lauded, no one thought to tolerate them also.
2QH HYHQLQJ QHDU FORVLQJ
WLPHDWWKHVHFRQGÀRRUZDONXSVKRSGRZQWRZQZKHUH,VSHQW
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most of my hours between classes and long hours studying in
P\UHQWHGURRPEDFNDWWKHYLOODJHDFDQGLGDWHIRUSRHWDUULYHG
WRKDYHDZRUGZLWKPH,VWRRGEHKLQGWKHFRXQWHU,WKLQN,
DVNHG³&DQ,KHOS\RX"´,ZDVVRXQGO\EHUDWHGIRUFORJJLQJXS
the colonial rehab when, the proposition went, that house, that
seminar, though not a creative writing course, was intended for
writers. I had no business there. He went on and on. I couldn’t
OHDYH,ZDVRQWKHFORFN,ZDVVHUYLQJKLP/DWHU,WKRXJKWWR
RɱHUKLPP\,6%1P\¿UVWVKRUWFROOHFWLRQRISRHWU\KDGMXVW
EHHQ SXEOLVKHG ZLWK RQH WKRXJK LW ODFNHG D EDUFRGH IRU HDV\
VWRFNLQJDQGFKHFNRXW%XW,GLGQ¶WWKLQNRILWVRRQHQRXJKQRW
that it was so clever a thing to say. In fact there was nothing I
could say. There was nothing so self-evident about the question
of legitimacy that had compelled him to me. For him it wasn’t a
question, I suppose. I was stunned.
As it happened, earlier that
day in the seminar, the visiting poet had put to us a question
regarding the legitimacy of categories such as “beauty” and
“truth” in the testimony of one who’d fought in battle. The
candidate for poet and his colleague had tried to refuse the
RɱHU VD\LQJ VRPHWKLQJ OLNH ³, WRR KDYH DGMXVWHG P\ SRHWLFV
since my time in the trenches.” I countered with the fact, or
so it seemed to me then, that even and especially the language
of a poem couldn’t provide an index of experience, and that to
presume it did serve as some crude hieroglyphic was to miss the
point, the truth value even, of testifying. It is a valid question,
,UHSOLHGDQGVRPHWKLQJ,ZDQWHGWRDGGUHVV,WKLQN,IHOWD
OLWWOHDVKDPHGRIWKHVWXGHQWV¶VDUFDVP1RZ,NQRZLWZDVQ¶W
sarcasm. It was irony. Because there he was, threatening my
health, as I stood dumbfounded by his posture. Maybe I could
HPSDWKL]HZLWKWKHEHOLHIWKDW,KDGGLVUXSWHGWKHURXWLQHVRI
WXWHODJHWRZKLFKKHIHOWKHKDGVSHFLDODFFHVV,WKLQN,VDLG
“I’m not a writer,” as though that would suggest I was at least
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innocent of attending the seminar under fraudulent pretenses.
%XWWKDWLQÀDPHGKLP7KHGDQJHU,SRVHGWRKLVFULWHULDZDV
only heightened the calmer I became in his presence.
<HDUV ODWHU KLV OHJLWLPL]LQJ
enterprise came to a denouement in the form of an anthology.
I thought of this the following year when an acquaintance
DVNHG PH WR FRQWULEXWH ODQJXDJH WR D GUDIW FDOO IRU HQWULHV LQ
DQ ³H[SHULPHQWDO´ ZULWLQJ FRQWHVW KH ZDV DVNHG WR FRRUGLQDWH
at a university. I told him that I thought experiment and
FRPSHWLWLRQħOLNHSUR¿WPRWLYHDQGPHGLFLQHħZHUHPXWXDOO\
exclusive conditions. This seemed very Minnesotan of me,
WR KROG WKDW JUXGJH $IWHU DOO WKH ¿UVW EDWFK RI IRUZDUGHG
mail I received after moving from Minneapolis to Iowa City
ZDV *RYHUQRU9HQWXUD¶V UHEDWH FKHFN7KHUH¶G EHHQ D EXGJHW
surplus the last year I lived at home, and it was simply divvied
and dispersed. It’s nicer that way.
:HOO WKH ZRUNLQJ FODVV DQG
many Minnesotans can’t get used to the idea that you can
manipulate the livelihood of others, that you must or that you
VKRXOGWRJHQHUDWHVXVWDLQDQGLQÀDWH\RXURZQ%XWWKH\KDYH
a singular faith in their innate capacity for charity, because they
themselves deserve it more than their own welfare. Welfare
DQG FKDULW\ WKHUH LV D GLɱHUHQFH:RUNLQJ FODVV 0LQQHVRWDQV
NQRZLWDVDPDWWHURISKLORVRSKLFDOFHUWDLQW\7KLVLQWHOOHFWXDO
advantage seems to be compensated by certain speech patterns.
Eileen Myles has something to say about this in “The Death of
1HZ(QJODQG´DQG,¶GTXRWHWKHZKROH¿UVWKDOIRIWKDWHVVD\LI
I could. But we’re in Iowa-cum-Minnesota, both of which have
yet to live, or are stillborn. Dante’s trilogy was written in the
ODQJXDJHRIWKHVWUHHWVEHFDXVHDQ\KRZWKHZRUNLQJFODVVPLJKW
DOVRGHVHUYHWRUHSHQW%XW&DWKROLFLVPLVVRPHZKDWUDUHRUMXVW
distilled up north. There are mostly Lutherans in Minnesota,
ZKLFKPDNHVIRUDFKDUDFWHURIVRFLHW\*DUULVRQ.HLOORUNQRZV
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nothing about, and has for decades made an asshole of himself
by claiming he does. He’s not even redundant; to qualify as
such he’d have to have cancelled out some modicum of truth
YDOXHZKLFKKHQHYHUSRVVHVVHG,QVWHDGKHMXVWUHSHDWVħQRW
the things he says, but his ideas; there are no ideas in things
suddenly.
Have you ever noticed how
WKH ODERULQJ FODVVHV UHSHDW WKHPVHOYHV" ,W¶V OLNH WKH\ EHOLHYH
they’re being watched from behind, in addition to having an
DXGLHQFH7KH\ IDQF\ WKHPVHOYHV SRLVHG OLNH$ULVWRWOH¶V WUDJLF
KHUR MXVW DERXW WR EH SRXQFHG XSRQ DQG GXPE WR ZKDW
everyone out thereFROOHFWLYHO\NQRZVWKHYHU\NQRZOHGJHWKDW
PDNHVWKHPDFROOHFWLYH+DYH\RXHYHUQRWLFHG",I\RXKDYHQ¶W
you must be from somewhere else. But then, we are a nation
of immigrants. Though in parts of Minnesota, multiple nations
occupy the same acreage. Iowa derives its name from the
Ioway tribe’s dialect, after which they named themselves and
GLɱHUHQWLDWHG WKHPVHOYHV IURP RWKHU WULEHV GHVFHQGHG IURP
VRXWKZHVWHUQ 6LRX[ OLNH WKH :LQQHEDJR DQG 2WR WKH ,RZD
VWDWH PRWWR ZDV ³\RX PDNH PH VPLOH´ DOWKRXJK , GRQ¶W NQRZ
if this is still the case. Every time I went home and ran into an
old acquaintance, I’d have to tell them, “I’m living in Iowa.” I
really thought I’d left them and it and their home behind. But
no one really repeats themselves so much as you reiterate them,
SRXQG WKHLU PHGGOH WR WKH FHQWHU DQG VORXJK Rɱ WR DQRWKHU
hypothesis.
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from
THE MINUTES
I
Let’s begin: this is a notfor-prophet poetics; I see nothing.
The sea is blue & blind,
WKHIXWXUHDSXQFKOLQHWRDMRNH
we never saw coming.
Cover your eyes.
Meanwhile, the advance guard invests advances
in a diverse array
RIVWRFNV ERQGVWKHDJHRI
ERQGDJHVFUDWFKP\EDFN
& I’ll scratch your bleepin’ eyes out.
Congratulations, your freedom
of expression has been
pre-approved: it’s a credit' I guess#?!$'
to feelings
that they leave you, by language,
in debt
& inconsolable: “My heart aches”
with compound interest,
VG.HDWVERRĥKRRLQJHQGOHVVO\OLNH
DEURNHMDPRRN
)XFNDGXFNWKHUH¶VQRUHOLHI
comic or otherwise.
2QFHXSRQDWLPH

³6SDQNP\KLWKHUVLGH´VG/LO¶%R3HHS
WR%DDĥEDDEODFNVKHHS
and that would have been enough
to get one through. Now,
the “ethical” question is interminable,
& it’s one we
must answer to & for from on high-horse:
“Who brought the alligator?”
Everyone’s righteous
ZHDOOZDQWVSDQNLQJQHZ
ERRWVWRERRW0HHWLQJDGMRXUQHG

II
Let’s begin: not a French
Minuet, that delicate dance, &
not a minaret, that bulbulous bucolic
RQLRQRIWKHSRQJ\KRO\VN\
but a new invention I’ve
patented, which preserves
WKHERG\ NLOOVWKHVRXO
7DNHLWRQHJDPHDWDWLPH
Superstar, that’s all you
can do.
Candor cures paranoia. Meanwhile,
on the other side of the
city, in a secret underground
facility, the assassins
are assigned
WRWKHLUUHVSHFWLYHPDUNV 
provided complimentary
¿UVWĥFODVVHVFRUWVWRPDNH

WKHLUVWD\ZLWKXVDVSOHDVXUHĥ¿OOHG
as possible. Dial 9 for an outVLGHOLQHRUZDNHXSFDOO
:DNHXSIRROWKHUH¶VQRVXFKWKLQJ
as “out”-side. Pity.
8SFKXFNJHWGRZQĪERRJLHī
EXWQHYHUORRNGRZQ
I think I did doo-doo’d my pants.
I warned you.
,QVXFKWLPHVRIIHFDODQG¿VFDOFULVLV
WDNHFRPIRUWLQWKLV
that with every timely stage
SURGXFWLRQRI6WHLQEHFN¶V
The Grapes of Wrath you are
JXDUDQWHHGWRVHH5RVHRI6KDURQ¶V
WLWWLHVLQWKDW¿QDOKRSHIXO
VFHQH&X]VKDULQJLVDĥFDULQ¶
Shantih, shantih, shantitty.
0HHWLQJDGMRXUQHG

III
Let’s begin: my pencil’s
sharp, my harp’s made of lead,
karthump thunk-thunk,
KRUQ\2USKHXVEDQJVKLVKHDG
$VHWRI³JUHDWEXONLQJWLWV´
as Creeley once said of
&DQDGLDQSRHWU\Ī7KH¿[LVLQ
he said no such thing.$
5K\PHKDVIDOOHQRQ
hard times & polluted

ears' it’s the economy
& ecology, stupid.
*RVKLI,ZHUHSUHVLGHQW
I would outlaw the cutting edge:
Universal health care &
smooth corners for everyone!
Soft as a baby’s bottom.
Baby-proof your life, bitches.
3OHDVHKROGZKLOH,FKHFN
my fantasy league scores
& my nether-region’s cyanophillic soreQHVV$NDEOXHEDOOV/LNH
VRPHWLPHVFKXĥNQRZ,WLQN
is booty school really fo
PHFX]DYLOHWKDQJJUHHNL¿HG
is still a vile thang, right?
’Twas both cosmetic and cosmic
fatedness that, in the Italian,
“to love” #amare$ should rhyme with
such a “bitter” #amareīDGMHFWLYH
'nonetheless they plan
to meet on the top
of the Empire State Building
“Did I shave my nuts for this?”
/LNHDJRRGVKLS
caught in the ice.
0HHWLQJDGMRXUQHG

IV
Let’s begin: what’s the status
RI/DUU\)LW]JHUDOG¶VNQHH

LQMXU\"3VKDZSVKDZ
Phooey.
My gal,
she’s exhausting to love,
HQGOHVVO\SORW]LQJOLNHDQDQDJQRULVWLF
twit, & twisting
in the everyday plololot
of once upon a “say-what?!”
drahhh-maaa.
#To say nothin’ of'
parenthetical thought
'her mephitic meringued
HMDFXODWHWKDW¶GVHQGZLWKDZLɱ
HYHQWKHPRVW%\URQLFKHURQRVWULOV¿UVW
mercifully, out of a third-story
NLWFKHQZLQGRZ
LQDMLɱī+DUXPSK
7KLVZHHNLQXQVROLFLWHGDGYLFH
take turns being on top.
But, if you’re the man of the house,
IHDULQGHSHQGHQWWKLQNLQJGHĥ
regulated emissions, wet
spots, natural disasters, geysers
& gushers, titillating terror cells.
Love,
my dear, is the helve
of an axis of evil that falls,
violently and repeatedly, on our
heads &
nuptial bed! Fix yr hair, would ya;
PDNH\RXUVHOIVPDUWVRPHWKLQ¶
“All sycophancy is a footnote to

*ODXFRQ´$Q\XSGDWH
RQ)LW]JHUDOG\HW"+RZµERXWQRZ"1RZ"
See you at the watercooler in 10.
=]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]]«
0HHWLQJDGMRXUQHG

V
Let’s begin: my peepsles, the word
has come down #frown$ from
corporate headquarters: we’re pushin’
la revolucion this quarter.
In related news, my Muse
is a weepin’, slurry one;
starvin’, bedraggled. A sunDGGOHGVN\:K\2ZK\ħ
we gots bills to pay, friends to betray,
condolences to send,
fancy dinners to attend.
This is the #drumroll$ end,
a hot-damn haute
couture
disaster: whowhatever
ZLOO\RXZHDU"2QWRQLJKW¶VPHQX
scallop, with Carinthia noodles,
3HULJRUGWUXɹH KD]HOQXW
PLONVRGXVWRɱ\UFXQWV KDLNXV
my friends,
FX]ZH¶ERXWWRVODPGRZQWKHJRRGV
But the language
of the Law’s outta date:
³:KDWDUDFNHW´VG$5$PPRQV

of po’try: murder & metaphor;
NLGQDS LDPEĪRKVQDSī
FRXQWHUIHLW NHQRVLV(YHU\RQH¶V
a victim, no one a suspect.
,WGRHVQ¶WDGGXSħOLNHDQH[WUDV\OODOODEOH
A scritch I can’t scratch,
& “all the rest of her a shifting change.”
But it’s all good
FX]LW¶VDOOIRUWKHFKLOGUHQ
NQRZZKDWLPVD\LQ
7KDQN\RXIRU\RXUGHGXFWLEOHGRQDWLRQ
0HHWLQJDGMRXUQHG

UNDER
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*

uam’s most celebrated patriotic holiday, Liberation Day, is
RQ-XO\7KHDQQXDO/LEHUDWLRQ'D\3DUDGHWDNHVSODFH
on Marine Corpse Drive, our main drag queen, as well as an
LVODQGZLGH¿HVWDDLUVKRZ¿UHZRUNVDQGFDUQDYDO7KH7KHPH
of this year’s parade is “The Spirit of Freedom.” Unfortunately,
the governor will not allow a booth for Texas Hold’em. Should
our leaders rename the activities “Partial Liberation Day”? “Hafa
na liberasion?” But you can play other games of chance approved
by the Liberation Committee. If you have good aim, you can try
the shooting game, in which you use a “machine gun” to shoot
SHOOHWVDWDSDSHUWDUJHW,IWKRVHJDPHVRIVNLOODUHWRRKDUGIRU
\RX\RXFDQMRLQWKHDUP\ZKLFKZLOOKDYHDUHFUXLWLQJERRWK
Why didn’t the US defend Guam? Why didn’t they tell us? Why didn’t
they prepare us? If they evacuated their families, why did they not
evacuate us? <RXFRXOGZLQVPDOOOLYH¿VKOLYHUDEELWVRU:LQQLHĥ
the-Pooh. Anyway, the parade is not the point. The point is
KDUG WR QDLO GRZQ EXW LW¶V VWURQJ /LEHUDWLRQ 'D\ LQ *XDP
commemorates the day in 1944 when U.S. forces recaptured
WKHLVODQGRI*XDPIURPWKH-DSDQHVH$GDUNFKDSWHU6KRXOG
RXU OHDGHUV UHQDPH WKH DFWLYLWLHV ³5HFDSWXUH RI *XDP 'D\´"
Three hundred U.S. planes dropped 124 tons of bombs and the
LVODQGEXUQHGIURPRQHHQGWRWKHRWKHUDQGWKHÀDPHVZHUH
non-stop. Planning for the 50th Liberation Day has been nonstop. Among the highlights is the crowning of a Liberation Day
4XHHQ7KH SDJHDQW FRPPLWWHH LV ORRNLQJ IRU ZRPHQ DJHV 
to 25, who have never been married or pregnant. This year, the
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invitation for Liberation Queen contestants has been openly
extended to the military community. Why didn’t the US defend
Guam? Why didn’t they tell us? Why didn’t they prepare us? If they
evacuated their families, why did they not evacuate us? This year’s
Liberation Day theme is “Path for Peace.” A B-28 bomber was
RQLWVZD\WRÀ\RYHUWKH/LEHUDWLRQ'D\SDUDGHEXWFUDVKHGDW
VHD6REHULQJ,ZHQWWR*XDPIRUWKH/LEHUDWLRQ'D\3DUDGH
DQGVDZWKLVDZHVRPHNLGMDPPLQJ³6WDLUZD\WR+HDYHQ´0\
IULHQG &DUORV VWRRG RQ WKH VLGH RI WKH URDG DQG VDLG ³7KDQN
You” to all the soldiers and sailors. My children watched Carlos
WKDQNWKHVROGLHUV7KHQRWKHUFKLOGUHQZDWFKHGP\FKLOGUHQ
ZDWFK &DUORV WKDQN WKH VROGLHUV ,W ZDV D JRRG GD\ RI VFKRRO
There were many Japanese in the parade born in the 1960s
and 70s. They clearly weren’t involved in WWII war crimes.
%HVLGHV ZH ZHOFRPH -DSDQHVH WRXULVWV EHFDXVH ZH¶YH ¿JXUHG
RXWKRZWRGHDOGRQ¶WJHWPDGħJHWWKHLUPRQH\5HSDUDWLRQV
are already underway for this year’s Liberation Day festivities.
9LVLWLQJVLJQL¿FDQWVLWHVRIWKHRFFXSDWLRQDOORZVSHRSOHWRSXW
our tragic history into perspective. Some locations, such as the
)HQD0DVVDFUHVLWHORFDWHGLQ1DYDO0DJD]LQHDUHUHVWULFWHGWR
public access. Why didn’t the US defend Guam? Why didn’t they tell
us? Why didn’t they prepare us? If they evacuated their families, why
did they not evacuate us? This year, families will be able to visit
the massacre site with permission from the Navy. Should our
OHDGHUVUHQDPHWKHDFWLYLWLHV³*XDPDQLDQĥ$PHULFDQ)ULHQGVKLS
'D\´"7KLV\HDU¶VRɷFLDOWKHPHLV³:H$UH*XDP$/HJDF\
2I2XU$QFHVWRUV<HDUV2I/LEHUW\7KURXJK8QLW\*RRGZLOO
and Forgiveness.” It’s that time of year, where Chamorro debts
WRWKH86EDOORRQRXWRIFRQWURO$GD\WKDWQRWRQO\FRORQL]HV
July, but all of Chamorro time and space, past, present and
future. Nowhere in American military planning documents
IURP:RUOG:DU,,LVWKH³LQYDVLRQRI*XDP´HYHUUHIHUUHGWR
DVWKH³OLEHUDWLRQRI*XDP´“Hafa na liberasion?” What sort of
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liberation is this, if we never release ourselves from our perceived
debts, and simply exist to defend and protect our dependency
RQWKH³OLEHUDWRU´2Q-XO\WKH6DNPDQ¿UVWDSSHDUHG
LQSXEOLFDVDQHQWU\LQWKH*XDP/LEHUDWLRQ'D\3DUDGH7KH
mast, boom, yard, and sail still needed completion. This year’s
theme is “TBA.”
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THE DECOLONIZING LOINCLOTH

I

’m sure that most people out there have heard the term
“sausagefest” before. The Micronesian Island Fair last month
at Ipao beach was inspiring, but also one which some might refer
to as a sade’fest. Sade’ is the Chamorro word for diaper, but also
WKHFRQWHPSRUDU\&KDPRUURZRUGIRUORLQFORWKRU³*ĥVWULQJ´
Ī³*´IRU³*XDP´ī/RLQFORWKVVWDUWHGEHLQJXVHGLQ*XDPDVDQ
assertion of indigenous identity in the past few decades. But if
you are wearing a loincloth, stay away from my Slip’n’slide. Many
RIWKHORLQFORWKĥODGHQKDYHWKHLUKDQGVRQWKHLUVWLFNVEXWGRQ¶W
ZRUU\WKDW¶VRQO\DQLQYLWDWLRQ:KRWKLQNVE\FXWWLQJ\RXUKDLU
LQ³WRSNQRW´VW\OHDQGZHDUD&KLHI.HSXKDVW\OHORLQFORWKWKH\
are preserving “Chamoru” culture. Chamorros were sporting very
little clothing other than a small shred of cloth covering their
\RXNQRZZKDWVEHFDXVHRIWKHLUSDUWLFLSDWLRQLQWKHEXLOGLQJ
of the guma’loincloth, which will be constructued at Ipao to
eventually be the home of the Saina. Note to self: buy leather
ORLQFORWKLQEURZQGHHUVNLQRQ(ED\0\JLUOIULHQGOLIWLQJP\
ORLQFORWKUDLVHGDJRRGSRLQWDERXWKRZJLUWKLVMXVWDVLPSRUWDQW
as length #of the loincloth$. Dressed in a loincloth, a fat shirtless
&KDPRUURFDUU\LQJDVSHDUSLFNHGPHXSDWWKHFURVVURDGVRI
KLVWRU\+HVHHPVWRNQRZZKDWGHFRORQL]DWLRQLV7KHQKHWLHG
me to a banana tree and disappeared. So I chewed through the
URSHVÀHGDQGZDONHGPLOHVWKURXJKWKHMXQJOH2IFRXUVH,
paid proper respect and deference to the ancestral loincloths
WKDWVWLOOUHPDLQWKHUH,NHSWZDUPDWQLJKWE\MXPSLQJXSDQG
GRZQDQGFKDQWLQJ$ZHHNODWHU,HQGHGXSDW,SDR&KDPRUUR
PHQ VWDQGLQJ WDOO DQG SURXG ZHUH XQID]HG WKDW SHRSOH ZHUH
FRQVWDQWO\ VQDSSLQJ SLFWXUHV DQG UHPDUNLQJ DERXW WKH VKDSHV
DQGWLJKWQHVVĪRUODFNWKHUHRIīRIWKHLUGDJJDQV7KLVVHHPVOLNH
DQLGHDOGHFRORQL]LQJPRYHPHQWWKDW,VKRXOGVSUHDGDPRQJVW
my people. Unfortunately, I spend all my time vacuuming in
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my loincloth while tossing grapes and waving a palm frond. I
NQRZ,NQRZ\RXSLFWXUHGURPDQWLFEURZQLVODQGPHQIRONQHW
¿VKLQJLQORLQFORWKV,KRSH\RXGRQ¶W¿QGLWWRRXQDSSHWL]LQJ
that I sit all day on the couch watching American Idol rewinds.
In another report: my loins are burning. My girlfriend said as
ORQJDV,GRZKDW,¶PWROGDQGORRNJRRGLQDORLQFORWKVKHGRQ¶W
FDUHLI,NQRZZKHUH(HTXDOVPFVTXDUHGVWDQGV,I\RXQHHG
a greased up loincloth guy, I will happily perform that service
for the American body politic. Naturally, those who wore
ORLQFORWKVZHUHPHWDSKRULFDOO\VSDWXSRQDVEHLQJFUD]\SHRSOH
ZKRFDQ¶WDFFHSWWKHZD\WKLQJVDUHDQGZDQWWRWXUQEDFNWKH
FRFN2QHRIWKHIXQQ\WKLQJVDERXW&KDPRUURVLQORLQFORWKV
DUHWKHRFFDVLRQDOZKLWHEXWWRFNVDQGOHJV7RGD\,VKDOOVSRUW
DORLQFORWKGRWWHGZLWKEXGGKDVRYHUP\URFNVWDU-HVXVZRUH
D ORLQFORWK WR HPSDWKL]H ZLWK WKH SRRUHVW RI WKH SRRU 1RZ
ZKHUHGLG,SXWWKHIDNHWDQFUHDP"7REHFOHDUWKHUHLVQRVXFK
WKLQJDVDXWKHQWLFFXOWXUHQRWRQ*XDPDQGQRWEHQHDWKDQ\
loincloth. Cultures are constantly changing their loincloths. Is
LWPHRUGRHVWKLVORLQFORWKVPHOODOLWWOHIXQN\"-XVWPLOHV
ORQJDQGOHVVWKDQPLOHVZLGH*XDPLVWKHODUJHVWORLQFORWK
LQWKH3DFL¿F0\GDGSDVVHGGRZQKLVIDWKHU¶VORLQFORWKWRPH
ZKHQ,¿UVWFDXJKWRQHWKRXVDQGÀ\LQJ¿VK7RSURP,ZRUHD
ORLQFORWKDQGDQHFNWLHWRVDWLVI\WKHQRUPDOGHFHQF\FULWHULD,
wear a loincloth and I’m a PC. During Liberation Day, I emptied
my bowels into the rosebushes and wiped my ass clean with my
$PHULFDQÀDJORLQFORWK%XWVKRXOGORLQFORWKVEHEDQQHGEDVHG
RQLWVDVVRFLDWLRQZLWKDQLQFUHDVHGULVNRIVZLQHÀX"%\WKHHQG
of the ride all that remained of my loincloth was, well, my loin.
,ZRQGHULIDV,ZDWFKP\ORLQFORWKODXQFKLQWKHZLQGOLNHWKH
Saina, am I watching a real shift in our history? Will there come
D SRLQW ZKHQ D ZHOOĥPDGH H[SHQVLYH VDGH¶ ZLOO EH OLNH D QLFH
VXLW",ZRXOGQ¶WEHDJDLQVWWKLVDWDOOEXWLWGRHVPDNHPHWKLQN
DERXWKRZ,UHDOO\VKRXOGEHZRUNLQJRXWPRUH

129
place, vanessa

ARGUMENT
Solicitation of a Prostitute, or Someone Believed
to be a Prostitute, to “Change Management” Does
Not Constitute Pandering by Encouragement
Under Penal Code Section 266i, Subdivision (a)(2)

T

he primary statutory thesis put forth by respondent'
that it is the doing of prostitution rather than becoming a
prostitute which is outlawed by that part of Penal Code section
266i, subdivision #a$#2$ which forbids encouraging “another
person to become a prostitute”'is academically interesting
DQGMXULVSUXGHQWLDOO\LQQRYDWLYHĪ5%ī,WDOVRSURYHVDFDGHPLF
insofar as it ultimately leads to the same conclusions put forth
in appellant’s brief on the merits: in sum, that subdivision
#a$#2$ proscribes the instigation of prostitution, not continuing
prostitution; the conduct of continuing prostitution is wellcovered by other provisions; and that to torque “to become”
LQWR ³WR FRQWLQXH´ LV WR EHZLJ D SLJ 'LɱHUHQW KDLUVW\OH VDPH
pig. Which is also the problem with it as innovation. #California
Highway Patrol v. Superior Court #2008$ 158 Cal.App.4th 726, 739
quoting Gorham Co., Inc. v. First Financial Ins. Co. #2006$ 139 Cal.
App.4th 1532, 1544 )courts disregard unambiguous language
³¶RQO\ LQ µH[WUHPH FDVHV¶ħWKRVH LQ ZKLFK DV D PDWWHU RI ODZ
the Legislature did not intend the statute to have its literal
HɱHFW¶´ĭī
No matter how much responGHQWLQVLVWVWKDW³¶WREHFRPHDSURVWLWXWH¶PHDQVWRµHQJDJHLQ
any future acts of prostitution’ regardless of the victim’s past
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RU SUHVHQW VWDWXV´ Ī5% ī WKLV JUDPPDWLFDO OHJHUGHPDLQ GRHV
not actually change the linguistic nature of the statute, or the
basic principles of statutory construction/interpretation to be
applied. What the statute says is that it proscribes encouraging
someone to become a prostitute. “Become,” sensu stricto, means
³EHFRPH´ ³%HFRPH´ JLYHQ LWV RUGLQDU\ GH¿QLWLRQ PHDQV ³WR
come into being,” “to grow or come, to be.” #http://dictionDU\UHIHUHQFHFRPEURZVHEHFRPH 5DQGRP +RXVH 'LFWLRQDU\ Ī5DQGRP +RXVH ī $PHULFDQ +HULWDJH 'LFWLRQDU\
Ī+RXJKWRQ 0LɹLQ ī People v. Hammer #2003$ 30 Cal.4th
756, 762 )“We begin by examining the statute’s words, giving
them a plain and commonsense meaning.”*.$ As written, the
statute prohibits pandering by encouraging someone to come
WREHDSURVWLWXWHDQGWKHFRXUWVPXVWWDNHWKH/HJLVODWXUHDW
its written word: “the better and more modern rule of construction is to construe a legislative enactment in accordance with
the ordinary meaning of the language used and to assume that
WKHOHJLVODWXUHNQHZZKDWLWZDVVD\LQJDQGPHDQWZKDWLWVDLG´
#3DFLÀF*DV (OHF&RY6KDVWD'DP$UHD3XEOLF8WLOLW\'LVW#1955$
135 Cal.App.2d 463, 468; see also, City of Oakland v. Oakland WaterFront Co. #1897$ 118 Cal. 160, 203 )“this court is bound to assume
that the legislature meant what it said.”*.$ Thus, subdivision
#a$#2$ must be interpreted'and applied'to prohibit encouraging someone to become a prostitute: not to continue to be a
prostitute, not to reconsider being a prostitute, not to decide
WREHDGLɱHUHQWVRUWRISURVWLWXWHQRWWRJRIURPIXOOĥWLPHWR
SDUWĥWLPHSURVWLWXWLRQQRWWRFKDQJHRXW¿WVRUVWUHHWĥFRUQHUV
or switch pimps. #People v. Wagner #2009$ 170 Cal.App.4th 499,
506.$ But to become, to come into being as a prostitute. #Keeler v.
Superior Court #1970$ 2 Cal.3d 619, 632 )“Penal statutes will not
be made to reach beyond their plain intent; they include only
WKRVH RɱHQVHV FRPLQJ FOHDUO\ ZLWKLQ WKH LPSRUW RI WKHLU ODQguage.”*.$ And, as amply explicated in the opening brief on the
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PHULWVWKLVHɱHFWXDWHVWKHVWDWXWRU\VFKHPHDVDZKROHH[DFWO\
DVWKH/HJLVODWXUHLQWHQGHGLWEHHɱHFWXDWHGĪ%20ĥī
5HVSRQGHQW¶V FRQWUDU\ LQWHUpretation is based on a misapplication of the statutory language
E\ VRPH DSSHOODWH FRXUWV VSHFL¿FDOO\ E\ WKH )RXUWK DQG 6HFond District Courts of Appeal. #People v. Bradshaw #1973$ 31 Cal.
App.3d 421, 423-426; People v. Patton #1976$ 63 Cal.App.3d 211,
218; People v. Hashimoto #1976$ 54 Cal.App.3d 862, 866-867; but see,
People v. Wagner, supra, 170 Cal.App.4th at p. 506.$ The problem
with this line of cases'Patton, Bradshaw, Hashimoto, and now
People v. Cason #2009$ 179 Cal.App.4th 1419'is that they rest
upon an illusory foundation: the 1976 decision of the Fourth
District in People v. Patton, supra, 63 Cal.App.3d 211, which expanded application of pandering by encouraging to include
encouraging someone who is a prostitute to remain a prostitute. But, as noted in appellant’s opening brief on the merits
Ī%20IQīWKH)RXUWK'LVWULFW¶VKROGLQJ LQ Patton relied
upon the Second District’s decision in People v. Bradshaw, supra,
31 Cal.App.3d at pp. 423-426, without considering the fact that
Bradshaw involved encouraging someone to remain in a house
of prostitution #People v. Patton, supra, 63 Cal.App.3d at p. 218$, a
occupational continuation otherwise covered by the anti-pandering statute. #Pen. Code § 266i#a$#4$.$ In short, Patton built
Bradshaw beyond its foundations, which, as noted in People v.
Wagner, supra, 170 Cal.App.4th at p. 506, were themselves baseless in terms of supporting the conclusion that one can pander
a prostitute:
The seminal case Is Bradshaw, which merely announces the
UXOHZKLOHIUDQNO\DGPLWWLQJLWLVEDVHGHQWLUHO\RQWKHRXWcome of another case'People v. Frey #1964$ 228 Cal.App.3d 33
) *'which the Bradshaw FRXUWH[SUHVVO\DFNQRZOHGJHVdid not
actually address the issue . . .
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A “rule,” as noted in Wagner,
adopted “without serious question” by both Patton and Hashimoto #id., at p. 507$, and, most recently, reiterated by the Fourth
District in People v. Cason, supra, 179 Cal.App.4th 1419,1433. But
the fact that a statute has been improperly applied more than
once does not sanction its continued misuse; baseless precedent is not worthy authority. #5RJHUVY7HQQHVVHH #2001$ 532 U.S.
451, 472, diss. opn, Scalia, J.$
Again, Bradshaw concerned
encouraging someone to remain in a house of prostitution, speFL¿FDOO\SURVFULEHGE\VHFWLRQLVXEGLYLVLRQĪDīĪī5HVSRQdent argues that the Legislature’s choice to include an articulated prohibition against encouraging someone “to remain” in a
brothel in one part of section 266i, but not articulating a similar
prohibition against encouraging someone “to remain” a prostiWXWHLQJHQHUDOLVLUUHOHYDQWWRWKHODUJHUDLPVRIWKHVWDWXWHĪ5%
18$ However, as respondent correctly notes, subdivision #a$#4$
“was enacted to address the problem of pandering in and for
brothels.” In other words, subdivision #a$#4$ was targeted at a
VSHFL¿F IRUP RU PRGH RI SDQGHULQJ MXVW DV VXEGLYLVLRQ ĪDīĪī
was enacted to address the problem of encouraging someone to
become a prostitute. Too, as also noted by respondent, there is
no requirement of success relative to the crime of encouraging
VRPHRQHWRUHPDLQDEURWKHOĥZRUNHUĪ5%īħMXVWDVWKHUHLV
no overt requirement of success relative to the crime of encouraging someone to become a prostitute.1 #Pen. Code § 266i#a$#2$.$
/DFNRIVXFFHVVZDVDOVRRQHRIWKHFRQFOXVLRQVUHDFKHGE\WKHFRXUWLQPeople
v. Bradshaw, supra, 31 Cal.App.3d at p. 425. It is worth footnoting that this particular conclusion was based exclusively on People v. Lax #1971$ 20 Cal.App.3d,
ĬEURWKHOĥVROLFLWDWLRQĭDQGWKH³HɱHFW´RIPeople v. Frey #1964$ 228 Cal.App.2d
33 )brothel-solicitation*. #People v. Bradshaw, supra, 31 Cal.App.3d at p. 425.$ It
is also worth noting that the Bradshaw FRXUW DFNQRZOHGJHG WKDW QHLWKHU FDVH
stood for result it was being used to support: “It is that Lax is not square authority for the case at bench. . . . However, it comes as close to the issue herein
under discussion as any California case of which we are aware. Coupled with
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7KHUHIRUH WKH RQO\ GLɱHUHQFH WKDW UHPDLQV EHWZHHQ VXEGLYLVLRQ ĪDīĪī DQG VXEGLYLVLRQ ĪDīĪī LV WKH VDOLHQW GLɱHUHQFH WKH
/HJLVODWXUHDɷUPDWLYHO\FULPLQDOL]HGHQFRXUDJLQJVRPHRQHWR
remain a prostitute in one instance, and not in another. #People
v. Montgomery #1942$ 47 Cal.App.2d 1, 12 )for purposes of brothHOĥZRUNLQJ³ĬLĭWLVLPPDWHULDOZKHWKHUWKHIHPDOHµSURFXUHG¶LV
an innocent girl or a hardened prostitute of long experience.”*,
disapproved on other grounds, Murgia v. Superior Court #1975$
15 Cal.3d 286, 301, fn. 11.$ And therefore, contra Bradshaw and
contra respondent, courts must maintain that distinction rather
than override it. #People ex rel. Lungren v. Superior Court #1996$
14 Cal.4th 294, 307 )more restrictive meaning to be adopted if
PRUH H[SDQVLYH PHDQLQJ PDNHV RWKHU WHUPV XQQHFHVVDU\UHdundant*.$ Too, the statutory scheme against pandering must
EH FRQVLGHUHG LQ FRQMXQFWLRQ ZLWK WKH VWDWXWRU\ SURKLELWLRQ
against pimping: “)s*ection 266h #pimping$ and 266i #pandering$
were enacted by the same legislature and should be treated together.” #People v. Courtney #1959$ 176 Cal.App.2d 731, 741; People
v. ex rel. Frick #1866$ 30 Cal. 427, 430 )“Both Acts were passed
XSRQWKHVDPHGD\DQGUHODWHWRWKHVDPHVXEMHFWPDWWHU7KH\
are, therefore, according to a well settled rule of interpretation,
to be read together, as if parts of the same Act.”*$ For its part,
UHVSRQGHQWIDLOVWRDGHTXDWHO\H[SODLQKRZH[SDQGLQJWKHGH¿nition of pandering by encouraging beyond its express terms
would reach any conduct not already covered by the pimping
WKHHɱHFWRIĪDOWKRXJKQRWWKHGLVFXVVLRQLQī)UH\ZHFRQFOXGHWKDWVXFFHVVLV
QRWDQHFHVVDU\HOHPHQWRIWKHRɱHQVHSURVFULEHGE\WKHZRUG³HQFRXUDJH´DV
used in subdivision #b$ of section 266i.” #Ibid., fn. omitted.$ But, as this Court
has repeatedly stated, “’)i*t is axiomatic that cases are not authority for propositions not considered.’” #Silverbrand v. County of Los Angeles #2009$ 46 Cal.4th 106,
127, quoting In re Marriage of Cornejo #1996$ 13 Cal.4th 381, 388.$ It would appear
that the Fourth District in Bradshaw, if not literally planting the seeds of its
RZQFROODSVHZDVDWOHDVWIUDQNO\DGPLWWLQJWKDWLWZDVRQVKDN\MXULVSUXGHQWLDO
ground.
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statute.2 #People v. Honig #1996$ 48 Cal.App.4th 289, 327 )statutes
WREHLQWHUSUHWHG³E\UHIHUHQFHWRUHODWHGVWDWXWHV´ĭ%20ĥ
16$
Most recently, in People v. Cath
son, supra, 179 Cal.App.4 WKH)RXUWK'LVWULFWDɷUPHGLWV
Bradshaw DQDO\VLV WKRXJK ZLWKRXW VLPLODU DSRORJ\ IRU LWV ODFN
of foundation, and with redoubled approval of its own policy
aspirations. #Id., at p. 1433.$ In CasonWKHFRXUWUHMHFWHGDQ\LQterpretation of the statute in which “become” means “become,”
i.e., “to change one’s state of being” because: “)t*his somewhat
ROGĥIDVKLRQHGQRWLRQVHHPVWRLJQRUHWKHIDFWWKDWµWREH¶DSURVWLWXWHQHFHVVDULO\LQYROYHVµHQJDJLQJLQ¶WKHSURKLELWHGFULPLQDO
activity.” #Ibid.3$ Thus, according to the lower court, the literal
5HVSRQGHQWEULHÀ\DUJXHVWKDWRQHFRXOGEHSRWHQWLDOO\JXLOW\RISLPSLQJYLD
“passively” deriving an income from a prostitute under an existing pimping arrangement. But respondent does not really distinguish how the maintenance of
DSLPSLQJDUUDQJHPHQWZRXOGGLɱHUIURPHQFRXUDJHPHQWRISURVWLWXWLRQHYHU\
DFWSHUSHWXDWLQJWKHSLPSĥSURVWLWXWHUHODWLRQVKLSĪLQFOXGLQJWKHDFWRIWDNLQJ
PRQH\IURPWKHSURVWLWXWHīZRXOGQHFHVVDULO\UHDɷUPWKDWFRQWUDFWWKXVHQcouraging its continuation, and thus, encouraging the prostitute’s continuing
SURVWLWXWLRQ$QGWKHUHE\HQJDJLQJLQSDQGHULQJE\HQFRXUDJHPHQWĪ%20ĥ
16$
3 Unfortunately, the appellate court here does not dilate upon its position that
“to be” means “engaging in,” and cites no authority for this equation. While
there is certainly a philosophical argument that essence is determined purely
by existence, and a counter-position which maintains that existence is only one
aspect of being as such #such that “Socrates is” may be represented by either
x, or ~# x$, where x = Socrates, who exists and does not exist in the sense of
“being,” or alternatively, whose existence or non-existence is only one part of
his “being,” insofar as “being” is distinguished from identity #Socrates = Socrates
# !x$$, prediction #“Socrates is wise”: w#x$$ and/or generic category/implication
#Socrates is a man, man is an animal, Socrates is an animal: x = A ^ #x = M$ &
#M$ #A$$; see generally, http://plato.stanford.edu/entries/existence/#Dis$, and
DPRUHH[LVWHQWLDODUJXPHQWWKDWKROGVĪOLNHWKH)RXUWK'LVWULFWīWKDWWKHUHLVQR
essence apart from existence, i.e., no being separate from becoming #emblemaWL]HGE\6DUWUH¶VIDPRXVPD[LP³([LVWHQFHSUHFHGHVHVVHQFH´IURPKLVExistentialism is a Humanism #Yale UP, 2007$$, the law appears strictly Aristotelian
in this regard: the substance, or being, of a thing is its essence #Aristotle, The
E
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meaning of the statute should be passed over in favor of a more
modern version, in which “to become” means “to be,” insofar as
“to be” means “to engage in.” #Ibid.$
As a predicate matter, if “to
engage in” is now the equivalent of “to become,” there would
appear to be a success requirement latent in this revisioned
language. For if engagement presupposes status, i.e., “to be”
means “to act as,” then courts could no longer impose liability
on someone who encourages someone “to be” a prostitute if
that person does not at some point “act as” a prostitute. And
this would, by any measure, defeat the general purpose of the
statute. #People v. Montgomery, supra, 47 Cal.App.2d at p. 24.$
For, as conceded by both parties, the purpose of the anti-panGHULQJVWDWXWHLVWR³¶FRYHUDOOWKHYDULRXVUDPL¿FDWLRQVRIWKH
VRFLDOHYLORISDQGHULQJDQGLQFOXGHWKHPDOOLQWKHGH¿QLWLRQRI
WKHFULPHZLWKDYLHZRIHɱHFWLYHO\FRPEDWLQJWKHHYLOVRXJKW
to be condemned.’” #People v. Fixler #1976$ 56 Cal.App.3d 321, 371,
quoting People v. Montgomery, supra, 47 Cal.App.2d at p. 24.$ But
to the extent this description is not self-referential #i.e., that the
crime of pandering covers all the evils of the crime of pandering$, it does not mean that courts are free to reach the crime#s$
of pandering by any means necessary: a court may not base its
view of public policy on “general considerations of supposed
public interests’” rather than the law itself, and solid precedent.
Metaphysics Ī3HQJXLQ &ODVVLFV ī7KXV %ODFN¶V /DZ 'LFWLRQDU\ Ī HGī
GH¿QHVHVVHQFHDV³WKDWZKLFKLVLQGLVSHQVLEOH7KHJLVWRUVXEVWDQFHRIDQ\DFW
the vital constituent of a thing: that without which a thing cannot be itself.”
Similarly, this Court has considered “essence” as extant, a state of being, so the
³HVVHQFH´RIRQHFULPHĪ'8,īPD\EHIXQFWLRQDOO\GLɱHUHQWLDWHGIURPDQRWKHU
#BAC 0.10$ insofar as one may be committed without committing the other
³DQGµĬWĭKXVWKHHVVHQFHRIWKHWZRRɱHQVHVLVGLɱHUHQW¶´ĪPeople v. Traylor
#2009$ 46 Cal.4th 1205, 1216-1217, quoting People v. Dunn #1984$ 159 Cal.App.3d
ĬZKLOHQRWLQJWKHORZHUFRXUW³GLGQRWJRRQWRSURYLGHDGH¿QLWLRQRI
µHVVHQFH¶ĭī%\WKLVWRNHQ³EHFRPLQJ´DSURVWLWXWHLV³LQHVVHQFH´GLɱHUHQWIURP
“being” a prostitute, or engaging in prostitution.
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#Muschany v. United States #1945$ 324 U.S. 49, 66.$
More substantively, what the
Cason court obfuscates here is the “fact” that “to be”4 is, in fact,
not the same as “to become”'the subdivision does not prohibit “being” a prostitute, but “becoming” a prostitute. Thus, the
statute is internally consistent: it prohibits becoming a prostitute by prohibiting encouraging someone to become a prostitute. #Pen. Code § 266i#a$#2$; People v. Wagner, supra, 170 Cal.
App.4th at pp. 507-508; c.f., Ex parte De La O #1963$ 59 Cal.2d 128,
ĬWKH³QRQĥWHFKQLFDOSKUDVH´GH¿QLQJQDUFRWLFDGGLFWDVLQcluding one in “imminent danger of becoming addicted” is plain
RQLWVIDFHUHTXLULQJQRIXUWKHUGH¿QLWLRQ³1HLWKHUµDGGLFWHG
WR¶ QRU µLPPLQHQW GDQJHU RI EHFRPLQJ DGGLFWHG¶ DUH WHFKQLFDO
terms of art.”*, emphasis added.$ Though a contrary interpretation would settle appellant’s hash, and settle the hash of other
SLPSVORRNLQJWRFRQYLQFHZRUNLQJSURVWLWXWHVWRFKDQJHPDQDJHPHQWWKLVLVQHLWKHUWKHSRLQWQRUDLPRIVWDWXWRU\FRGL¿FDtion or interpretation. Contrary to the Cason court’s opinion,
challenging the applicability of the pandering statute based on
the express language of that statute is a matter for reasoned
MXGLFLDO GHOLEHUDWLRQ QRW PHUHO\ DQ RSSRUWXQLW\ IRU FRXUWV WR
³GHÀHFWĬĭDWWHPSWVE\SDQGHUHUVWRZHDVHORXWRIWKHLUFRQYLFtions. . . .” #Ibid.$ For the broader point here is that regardless of
whether the anti-pandering statute is as au courant or metaphys &RPSDUH WKH SUHYLRXV GH¿QLWLRQ RI ³EHFRPH´ ZLWK WKH GH¿QLWLRQ RI ³EH´
YHUEĪXVHGZLWKRXWREMHFWī³WRH[LVWRUOLYH´³WRRFFXS\DSODFHRUSRVLWLRQ´³WR
FRQWLQXHRUUHPDLQDVEHIRUH´ĪXVHGDVDFRSXODWRFRQQHFWWKHVXEMHFWZLWKLWV
SUHGLFDWHDGMHFWLYHRUSUHGLFDWHQRPDWLYHLQRUGHUWRGHVFULEHLGHQWLI\RUDPSOLI\ WKH VXEMHFWī ĪKWWSGLFWLRQDU\UHIHUHQFHFRPEURZVHEHī 2I FRXUVH WKLV
distinction is collapsed in contemporary philosophy with the argument that
absolute being is absolute becoming given that absolute becoming is, under
contemporary notions of quantum physics, “the happening of events” in a given
time/space. However, notions of practical causality and consequent culpability
inherent in the law militate against a strict concept of relativity. #See generally,
http://plato.stanford.edu/entries/spacetime-bebecome/.$
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ically expansive as the Fourth District would have it, any updatLQJLVDPDWWHUIRUWKH/HJLVODWXUHLQWKH¿UVWLQVWDQFHĪ5RJHUVY
Tennessee, supra86DWSī$V%ODFNVWRQHVWDWHGLWLVQRW
enough that a contemporary court either fail to identify or to
¿QGXQUHDVRQDEOHDODZ¶VRULJLQDU\LQWHQW³LWLVQRWLQĬDFRPPRQODZMXGJH¶VĭSRZHUWRDOWHULW´Ī:%ODFNVWRQH&RPmentaries 69, 70-71, quoted in 5RJHUVY7HQQHVVHH, supra, 532 U.S.
at p. 473.$ As Allen wrote, )T*he unreasonableness of a custom
LQPRGHUQFLUFXPVWDQFHVZLOOQRWDɱHFWLWVYDOLGLW\LIWKH&RXUW
LVVDWLV¿HGRIDUHDVRQDEOHRULJLQ´ĪIbid, quoting Allen 140-141.$
$QGDV&RNHSRVLWHG³$FXVWRPRQFHUHDVRQDEOHDQGWROHUDEOH
if after it becomes grievous, and not answerable to the reason,
ZKHUHXSRQLWZDVJURXQGHG\HWLVWREHWDNHQDZD\E\DQDFW
RI SDUOLDPHQW´ Ī ( &RNH ,QVWLWXWH RI WKH /DZV RI (QJODQG
664; id DW  Ĭ³1R ODZ RU FXVWRPH RI (QJODQG FDQ EH WDNHQ
away, abrogated, or adnulled, but by authority of parliament.”*,
quoted in 5RJHUVY7HQQHVVHH, supra, 532 U.S. at p. 473.$ If the antipandering statute is inadequate, let the Legislature change it.
The contrary approach adopted in Cason DOVR ÀLHV LQ WKH IDFH RI WKLV &RXUW¶V VWDWHPHQW
that where the statutory language is ambiguous, “)b*oth the
legislative history of the statute and the wider historical circumstances of its enactment may be considered in ascertaining the legislative intent.” #California Teachers Assn. v. Governing
%GRI5LDOWR8QLÀHG6FKRRO'LVW#1997$ 14 Cal.4th 627, 659.$ And
while the language of subdivision #a$#2$ is perfectly clear, the
legislative history and historical circumstances are equally crystalline'at the time the pandering by encouragement statute
was enacted, it aimed at curbing the crime of turning women
to prostitution, particularly to brothel prostitution. This harm
ZDVMXGLFLDOO\XQGHUVWRRGDVVHSDUDWHIURPWKHKDUPRISLPSing itself, prohibited by its sister-statute. After noting that the
pimping/pandering statutes were enacted together and are to be
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treated together, the Second District in 1959 underscored that
while their overall animus may be the same, the two provisions
had distinct targets:
,QDGRSWLQJWKHVHFWLRQPDNLQJSDQGHULQJDFULPHWKHOHJLVlature undoubtedly had in mind to discourage the nefarious
business of replenishing houses of prostitution with inmates.
Ĭĭ&HUWDLQO\SLPSLQJLVHTXDOO\QHIDULRXV7KHREMHFWRIWKH
section is to stop such course of conduct and to discourage
prostitution. . .

#People v. Courtney, 176 Cal.App.2d at p. 741; People v. Cimar #1932$
127 Cal.App. 9, 12 )“It may be conceded the crime of pandering is not accomplished unless the accused person procures the
female to become an inmate of the house for the purpose of
engaging in prostitution. . . . If the conduct of the defendant assisted, induced, persuaded, or encouraged the female to become
an inmate of the house of ill fame for the purpose of practicing
SURVWLWXWLRQWKHFULPHRISDQGHULQJLVVXɷFLHQWO\HVWDEOLVKHG
”*.$ If the crime of brothel prostitution does not currently pose
the same magnitude of social harm as street prostitution, again,
WKLVLVDOHJLVODWLYHQRWMXGLFLDOGHWHUPLQDWLRQGHVHUYLQJDOHJLVODWLYHQRWMXGLFLDOUHPHG\Ī5RJHUVY7HQQHVVHH, supra, 532 U.S. at
p. 473.$
,Q UHMHFWLQJ WKH DUJXPHQW
that one cannot pander a prostitute, the court in Patton wrote
that “)t*he fallacy involved in this reasoning is the assumption
that the Legislature was concerned with actual, rather than potential, harm. . . .” #People v. Patton, supra, 63 Cal.App.3d at p.
218.$ The Patton FRXUWWKHQLGHQWL¿HGWKH³VLJQL¿FDQWSRWHQWLDO
for social harm” involved in encouraging a prostitute to change
KHU³EXVLQHVVUHODWLRQV´XVLQJWKLVSRWHQWLDOKDUPWRMXVWLI\H[panding subdivision #a$#2$ beyond its terms. #Ibid.$ But the falla-
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cy in this reasoning are its counter-intuitive assumptions. First,
that the Legislature meant the statute to indirectly ameliorate
a potential social ill, rather than the actual social ill it directly
addressed. #Contra, People v. Wagner, supra, 170 Cal.App.4th at
pp. 510-511 )loose interpretation of subdivision #a$#2$ belied by
³TXLWHQDUURZWHUPLQRORJ\´XVHGWRGH¿QHRWKHUW\SHVRISDQGHULQJ³7KLVORRNVWRXVOLNHDOHJLVODWXUHWDNLQJSDLQVWREHSUHFLVHLQZKDWLWZDVSURKLELWLQJ´ĭī6HFRQGWKDWWKLVXQVSRNHQ
and indirect #at best$ or hypothetical and speculative #at worst$
legislative intent would permit the Patton court'then followed
by Bradshaw'to reach out and ameliorate that same quiescent
KDUP2UDVWUHQFKDQWO\SXWE\WKHFRXUWLQPeople v. Wagner, supra, 170 Cal.App.4th at p. 507, “The Bradshaw court found in former subdivision #b$ #now subd. #a$#2$$ of section 266i, an answer
WRDTXHVWLRQQRRQHLQWKH/HJLVODWXUHVHHPVWRKDYHDVNHG´
In 1767, the Chief Justice of
Massachusetts simply stated: “’)T*he Judge should never be the
Legislator: Because, then, the Will of the Judge would be the
Law: and this tends to a State of Slavery.’” #5RJHUVY7HQQHVVHH, supra86DWSTXRWLQJ+RUZLW]ī7KDWSDQGHULQJLVD
FULPH³DJDLQVWVRFLHW\SXEOLFGHFHQF\DQGPRUDOV´Ī5%īPD\
well be. However, this does not give courts license to rewrite
the language of the anti-pandering statute to punish encouraging someone “to be”'where the law only prohibits encouraging
someone “to become.” Appellant urged being, not becoming;
his conviction must thus be reversed. #People v. Wagner, supra,
170 Cal.App.4th 509.$
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IS THIS POLEMICAL?

I

LQLWLDOO\FUHDWHGWKLVWH[WIRU43HQQDZHHNRITXHHUHYHQWV
at the University of Pennsylvania. I was invited to give a preVHQWDWLRQIRUDQRSHQIRUXPRQWKHZRUNRITXHHUVWXGHQWVVWDɱ
and scholars at the University. It was not my intention to be
GLVSXWDWLRXVWRZDUGWKHRUJDQL]HUVRIWKHHYHQWRUWRZDUGWKH
ZHHNRIHYHQWVLWVHOI%XWLWZDVXQFOHDUZKHWKHUWKHSRLQWZDV
to foster a stance of contention, or simply to celebrate the loose
community among its audience and participants.
Feeling ambivalent and somewhat combative, I decided to create a text about two murders
WKDWWRRNSODFHGXULQJP\FKLOGKRRGLQDQGQHDUWKHFLW\ZKHUH
,JUHZXS1HLWKHULQYROYHGDQ\TXHHUVĪDWOHDVWWKDW,NQRZRIī
In both cases people on the symbolic margins of society were
NLOOHGDQGWKHLUERGLHVZHUHGXPSHGRQLWVOLWHUDOPDUJLQVRQ
WKHRXWVNLUWVRIWZRFLWLHV%RWKFDVHVZHUHKLJKO\FRQWURYHUVLDO
EHFDXVHZKLWHSHRSOHLQSRVLWLRQVRIUHODWLYHSRZHUNLOOHG1DWLYH
people and received very light sentences for their crimes. Thus,
ERWKFDVHVH[KLELWHGWKHMXVWLFHV\VWHP¶VRZQFRPEDWLYHVWDQFH
vis-à-vis Native people.
The text I created used only
language from news reports on the two cases, including the
names of both victims and the locations of their bodies. I created procedures to select phrases on the basis of their use of
particularly common words, and then created further procedures
that would recombine these phrases into a highly repetitious narUDWLYH7KHSLHFHZRUNHGDVDQRUDOSHUIRUPDQFHIRUWKH43HQQ

148
HYHQW WKRXJK LW SURYHG RɱHQVLYH WR VRPH RI WKH SDUWLFLSDQWV
+RZHYHULWORRNHGWHUULEOHRQWKHSDJH
For this issue of P-Queue I revisited the text, focusing on only one of the murders. I intended
WRPDNHWKHWH[WPRUH³SRHWLF´VRWKDWLWZRXOGZRUNIRUSULQW
SXEOLFDWLRQ,NHSWDOOWKHVDPHZRUGVEXWUHRULHQWHGWKHOHIWĥ
to-right axis and deleted some words in order to heighten the
patterning of sounds. The text now seems “poetic,” but in my
reading it is no longer of the nature of dispute. Certainly, it no
ORQJHUFDUULHVWKHFRPEDWLYHWRQHRIWKH¿UVWYHUVLRQDQGLWRQO\
very obliquely suggests the controversy narrated by its source
materials.
Where was the polemic in
this process? Did the original news reports constitute polemic,
ZRUNLQJHLWKHUDJDLQVWDUDFLVWMXVWLFHV\VWHPRUDVDGMXQFWVWR
it? Was it polemical to use these reports to shift the focus of the
QPenn event? If this version was a polemic about precarity, what
was polemical about changing the text such that its most disputatious qualities were rendered illegible? And is there anything
SROHPLFDODERXWVHHNLQJWRSXEOLVKWKLVDSSDUHQWO\SDFL¿FDOWH[W
here, in P-Queue?
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JULIA BLOCH grew up in Northern California and Sydney,
Australia, and currently lives in Philadelphia, where she coFXUDWHV WKH (PHUJHQF\ UHDGLQJ VHULHV DQG ZRUNV DV PDQDJLQJ
editor of Jacket2. She holds an M.F.A. from Mills College and
LV SXUVXLQJ D 3K' DW WKH 8QLYHUVLW\ RI 3HQQV\OYDQLD 5HFHQW
poetry appears in Sidebrow, Aufgabe DQG WKH FKDSERRNV  The
6HOÀVW Ī.DWDODQFKp 3UHVVī DQG Letters to Kelly Clarkson Ī0LɹLQ
Street Press$.
SARAH DOWLING’s poetry has appeared in Action, Yes!, The
&DSLODQR 5HYLHZ, EOAGH, GLQ, Jacket, West Coast Line, and
HOVHZKHUH+HU¿UVWERRNSecurity Posture was published as the
ZLQQHU RI WKH  5REHUW .URHWVFK $ZDUG IRU ,QQRYDWLYH
Poetry. Sarah is a Ph.D. student in the English Department
at the University of Pennsylvania, where she co-curates the
(PHUJHQF\ 5HDGLQJ 6HULHV DW WKH .HOO\:ULWHUV +RXVH 6KH LV
RULJLQDOO\IURP5HJLQD6DVNDWFKHZDQ
PATRICK DURGIN¶VPRVWUHFHQWERRNLV7KH5RXWH, a collaborative
K\EULGĥJHQUH ERRN ZULWWHQ ZLWK -HQ +RIHU DQG FRPPLVVLRQHG
E\ $WHORV <RX FDQ DOVR ¿QG KLV FRQWULEXWLRQV WR Aufgabe,
Contemporary Women’s Writing, Jacket, Journal of Modern Literature,
Prairie Schooner, and WIG +H HGLWHG WKH VHOHFWHG ZRUNV RI
Hannah Weiner #Hannah Weiner’s Open House$ for Kenning
(GLWLRQV KWWSZZZNHQQLQJHGLWLRQVFRP! DOVR :HLQHU¶V
Early and Clairvoyant Journals for the UC San Diego Mandeville
Library’s Archive of New Poetry #available from Weiner’s author
SDJH DW KWWSHSFEXɱDORHGXDXWKRUVZHLQHU!ī 'XUJLQ LV
FXUUHQWO\ JUDGXDOO\ FRPSOHWLQJ ZRUN RQ D SOD\ DV ZHOO DV DQ
article entitled “Aught Life Writing: from Disability Studies to
Somatics,” both of which are set to appear in 2011. He teaches
at the School of the Art Institute of Chicago.
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CRAIG DWORKIN is the author of 5HDGLQJ WKH ,OOHJLEOH
Ī1RUWKZHVWHUQ83īDQGIRXUERRNVRISRHWU\Signature(ɲHFWV Ī*KRVĥ7L ī Dure #Cuneiform, 2004$; Strand Ī5RRI
2004$; and Parse #Atelos, 2008$. He has edited Architectures of
PoetryĪ5RGRSLīLanguage to Cover a Page: The Early Writing
of Vito Acconci #MIT, 2006$; 7KH &RQVHTXHQFH RI ,QQRYDWLRQ VW
Century Poetics Ī5RRI ī The Sound of Poetry / The Poetry of
Sound ĪZLWK 0DUMRULH 3HUORɱ &KLFDJR 83 ī DQG Against
Expression: An Anthology of Conceptual Writing #with Kenneth
*ROGVPLWK 1RUWKZHVWHUQ 83 ī +H FXUDWHV WZR RQĥ
line archives: Eclipse <http://english.utah.edu/eclipse> and
The UbuWeb Anthology of Conceptual Writing <ubu.com/
concept>.
ROBERT FITTERMAN LV WKH DXWKRU RI  ERRNV RI SRHWU\
including 4 installments of his ongoing poem Metropolis:
Metropolis 1-15 #Sun & Moon Press, 2000$, Metropolis 16-29 #Coach
+RXVH%RRNVīDQG Metropolis XXX: The Decline and Fall of
WKH5RPDQ(PSLUHĪ(GJH%RRNV, 2004$ and, forthcoming, Sprawl:
Metropolis 30AĪ0DNH1RZ%RRNVī2WKHUUHFHQWWLWOHVLQFOXGH
5REWKH3ODJLDULVWĪ5RRI%RRNVīDQGNotes On Conceptualisms coDXWKRUHGZLWK9DQHVVD3ODFHĪ8JO\'XFNOLQJ3UHVVHī6HYHUDORI
KLVERRNVDUHFROODERUDWLRQVZLWKYLVXDODUWLVWVLQFOXGLQJwar, the
musicalZLWK'LUN5RZQWUHHĪ6XESUHVV%RRNVīDQGThe Sun Also
$OVR 5LVHV ZLWK 1D\ODQG %ODNH Ī1R 3UHVVī +H WHDFKHV ZULWLQJ
DQG SRHWU\ DW 1HZ<RUN 8QLYHUVLW\ DQG LQ WKH %DUG &ROOHJH
0LOWRQ$YHU\6FKRRORI*UDGXDWH6WXGLHV
DURIEL E. HARRIS is an assistant professor of English in the
Creative Writing Program at Illinois State University. A sound
and performance artist, she is a member of Douglas Ewart &
,QYHQWLRQV IUHHMD]] HQVHPEOH DQG )OLJKW&OXE 0XVLF *URXS
and is a fellow of the Pan African Literary Forum. Harris is
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the author of Drag #Elixir Press, 2003$, and AMNESIAC: Poems
forthcoming from Sheep Meadow Press.
BHANU (JACASTA) KAPIL is a dog. Correction: She’s a Britishborn Indian writer who lives in Colorado, and is also, possibly,
not exactly Indian. England and Englishness also function as
sub-concerns. She has written a minor, experimental literature
based on immigrants, cyborgs, monsters and wolfgirls. humanimal
" a project for future children# was published by Kelsey Street Press
in 2009; Schizophrene D QRWHERRNĥERRN LV IRUWKFRPLQJ IURP
1LJKWERDW %RRNV LQ  $W KRPH VKH ZULWHV HVVD\V PDNHV
ODYD¿HOGVRXWRIFOD\DQGUHGJOLWWHUZLWKKHUVRQDQGSUHSDUHV
diasporic lectures for her classes at Naropa Unversity. She also
WHDFKHV DW *RGGDUG &ROOHJH $V D VN\GLYHU VKH LV EODQG DQG
fearless.
DAWN LUNDY MARTIN is an assistant professor in the English
Department’s Writing Program at the University of Pittsburgh.
6KH LV WKH DXWKRU RI WKH FKDSERRN The Morning Hour #Poetry
Society of America, 2003$, A Gathering of Matter / A Matter of
Gathering Ī8QLYHUVLW\RI*HRUJLD3UHVV2FWREHUīDQGWKH
forthcoming collection, DISCIPLINE &winner of the Nightboat
%RRNV3RHWU\3UL]Hī
JANET NEIGH lives in Philadelphia where she teaches women’s
studies and literature at Temple University. Her writing has
DSSHDUHGLQYDULRXVSXEOLFDWLRQVLQFOXGLQJWKHMRXUQDOVHow2,
West Coast LINE and the anthology Shift & Switch: New Canadian
Poetry.
RICH OWENS is the author of Embankments #Interbirth 2009$
and Delaware MemorandaĪ%OD]H92;ī$GGLWLRQDOEDOODGV
have appeared in Big Bridge, BlazeVOX, Cambridge Literary
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5HYLHZ, Kadar Koli, /LWWOH5HG/HDYHV, Pork and elsewhere.
CRAIG SANTOS PEREZ D QDWLYH &KDPRUUR IURP WKH 3DFL¿F
,VODQG RI *XDKDQ Ī*XDPī LV WKH FRĥIRXQGHU RI$FKLRWH 3UHVV
and author of two poetry collections: from unincorporated
territory "hacha# Ī7LQ¿VKīDQGfrom unincorporated territory
"saina#Ī2PQLGDZQī+LVZRUNKDVDSSHDUHGLQThe Iowa
5HYLHZ, New American Writing, Pleiades, The Denver Quarterly,
7KH&RORUDGR5HYLHZ, and ZYZZYVA, among others
VANESSA PLACE is a writer, a lawyer, and co-director of Les
Figues Press. She is author of Dies: A Sentence #2006$, La Medusa
#2008$, Notes on Conceptualisms FRĥDXWKRUHG ZLWK 5REHUW
Fitterman #2009$, and 7KH*XLOW3URMHFW5DSH0RUDOLW\DQG/DZ
Īī$ZRUNRIFRQFHSWXDOSRHWU\XVLQJKHUOHJDOZULWLQJZLOO
EHSXEOLVKHGLQ)UDQFHE\pGLWLRQVqHDVExposé des Faits, and is
forthcoming as a trilogy in English: Statement of Facts, Statement
of the Case, and ArgumentKWWSIUZLNLSHGLDRUJZLNL9DQHVVDB
Place>
LYTLE SHAWLVD1HZ<RUNĥEDVHGZULWHUZKRVHERRNVLQFOXGH
Low Level Bureaucratic Structures: A Novel Ī6KDUN ī Cable
Factory 20 #Atelos, 1999$, The Lobe Ī5RRI ī DQG Frank
O’Hara: The Poetics of Coterie #Iowa UP, 2006$. Since 2004 Shaw
KDVFRĥHGLWHGWKH&KDGZLFN)DPLO\3DSHUVZLWKWKHDUWLVWJIMBO
BLACHLYZKRVHZRUNKDVEHHQH[KLELWHGZLGHO\LQWKH86DQG
(XURSHLQFOXGLQJVKRZVDW7KH1HZ0XVHXP)UDQNOLQ)XUQDFH
DQG (OL]DEHWK +DUULV *DOOHU\ ,QVWDOODWLRQV LQIRUPDWLRQDO
GLVSOD\V DQG SXEOLF OHFWXUHV UHODWHG WR WKH &KDGZLFN )DPLO\
have occurred at PS1/MoMA, Tate Modern, Wave Hill, PS122,
%DUWUDP¶V*DUGHQ,&$3KLODGHOSKLDWKH4XHHQV0XVHXPDQG
DW:LQNOHPDQ*DOOHU\LQ1HZ<RUNZKHUH6KDZDQG%ODFKO\DUH
represented. In 2008 Periscope Press published The Chadwick
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Family Papers: A Brief Public Glimpse.
RONALDO V. WILSON is a visiting assistant professor in English
DW0RXQW+RO\RNH&ROOHJH+HLVWKHDXWKRURINarrative of the
Life of the Brown Boy and the White Man #University of Pittsburgh
3UHVVīZLQQHURIWKH&DYH&DQHP3UL]HDQGPoems of
the Black Object Ī)XWXUHSRHP%RRNVīZLQQHURI3XEOLVKLQJ
7ULDQJOH¶V7KRP*XQQ$ZDUGIRU*D\3RHWU\
STEVEN ZULTANSKI is the author of PadĪ0DNH1RZīDQGCop
Kisser Ī%RRN7KXJī +H HGLWV President’s Choice PDJD]LQH D /LO¶
Norton publication.
''
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